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A school assembly hall. Sudden loud music and drums
blare out. Lights flash. Silhouettes of kids and moving
disco light patterns dance all over the walls and ceiling.
Kids laugh, yell, etcetera. Over the din a D.J.’s voice
announces the next record with the usual D.J. patter.
More music and noise follows.
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The Humanities office. The music and noise drop
suddenly but continue in the background. The phone
rings in the empty room. Colin hurries in and shuts the
door. He picks up the phone.

COLIN Colin Hunter speaking ... Ah, G'day, Allan
... Yes, | know, but Arthur’s gone home
with the flu, so I'll have to handle it. Have
you got someone for us? ... Oh, come on,
Allan. Peter’s going away for two weeks.
We've got to have another teacher! ...
Well, you'll just have to find someonel

It's Friday afternoon, mate, and we’ve got
to have someone to take his classes on
Monday ... No, Mike’s no good. He’s
already relieving in the Maths
Department. And he can’t take Physical
Education anyway ... Because he’s only
got one leg! ... Ah, you bloody Education
Department types: you couldn’t organise
a piss-up in a brewery!

Stephen bursts in.

STEPHEN Ah, Colin, you’ll do! I've just been to the
Vice Principal’s office and there’s no one
therel Who's in charge around here?

COLIN [into the phone] Hang on a minute, Allan.
[To Stephen] No, Arthur went home sick
at lunchtime. Can | help?
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STEPHEN

Brian enters.

COLIN

STEPHEN

COLIN

STEPHEN

COLIN

STEPHEN

COLIN

STEPHEN

COLIN

Well, somebody’s got to talk to this boy.
[Calling offl Come on! In here!

I'm sick to death of kids like this. In the
school a week and they start throwing
their weight around as though they own
the placel

Alright, Stephen. Just get him to wait
outside a minute, will you, till I'm finished
here.

I'd like you to -

I'm on the phone, Stephen. Just get him
to wait outside.

Rightl [To Brian] Just sit down out there,
right? [To Colin] | can’t stay, Colin. I've
got to get back to the disco.

Who's the boy?

I don’t know. He's one of that new bunch
of kids. I've already caught him fighting
two or three times.

Everything else under control over there?

Hmph! It's a bit hard to tell with all that
racket! I'll have to get back there now, to
keep an eye on things. You will deal with
that boy?

Yes, Stephen.

Stephen goes.

[Into the phone] Sorry, Allan ... Oh,
nothing serious. Just the usual. Now,
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what are you going to do about this
teacher for us? ... | don't care if he’s a
retired snake charmer, just as long as
we’ve got someone to put in front of that
class on Monday ... Good on you, | knew
you'd see it my way. Thanks, Allan. 'Bye.

He hangs up, tidies his desk and goes to the door.

Okay, young feller, in you come.

Colin sits behind his desk again. Brian enters and
stands in front of it, staring above Colin’s head.

Pause.Brian

BRIAN

COLIN

BRIAN

COLIN

BRIAN

COLIN

Alright! What did you get brought over
here for?

shrugs slightly.

[Sharply] What’s your name?
[mumbling] Brian Johnson.

| beg your pardon?

Brian Johnson.

‘Brian Johnson, sir.’

Brian Johnson ... sir.

Okay, Brian. My name is Mr Hunter and
I'm the head of the Humanities
Department. Now: what was the trouble?

Brian shrugs.

No reaction.

It sounds as though you might have been
fighting. Is that right?



Who Cares?

Well, is it?
Brian sighs.

BRIAN Yeah.

COLIN How long have you been at this school,

Brian?

BRIAN This term.

COLIN Hmmm ... only about three weeks. What

school were you at before?

BRIAN Kingswood.

COLIN  Allowed to fight there, were you?

BRIAN Nuh.

COLIN Look, Brian, it's pretty obvious we can't

have boys going around fighting each
other whenever they disagree, can we?

Brian shrugs.

| don’t know what sort of rules they have
at Kingswood, but we have a pretty
simple set here. They only take up one
page. We call it our ‘Code of Behaviour’.

He takes a copy from the drawer.

Just about a dozen very sensible
statements that explain the sort of
behaviour we expect from our students. |
suppose you've had a copy of this given
to you?

Brian shrugs. Colin sighs.

Who Cares?

Right. Sit down, Brian, and we’ll have a
look at it.

Brian sits. Colin gives him a copy of the rules.
Let’'s start with the first one: ‘A school is a

place where students come to learn.” We
can’t argue with that, can we?

Brian shrugs.

Well, can we?

BRIAN Nuh.

COLIN Okay. Two: 'Learning requires an

atmosphere of cooperation between
students.’ ... Do you know what that
means?

Brian shrugs.
What does ‘cooperation’ mean, Brian?
Brian shrugs. Pause.

BRIAN [reluctantly] Workin’ together.

COLIN Rightl Working together.

BRIAN We wasn’t workin’ at the disco.

COLIN Hmmm. Not as silly as you make out, are

you? Now look: we're going to read
through this ‘Code of Behaviour’ and
you’ll find here at least two more
statements that mean ‘no fighting’ -
whether you're working or not. Okay?

No reaction.

Come on, let’s do it now. Look at the
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next one: ‘A student needs to arrive at
classes on time and have his correct
books with him.” Does that mean, ‘no
fighting’?

Brian shakes his head.
Now, you read the next one.
Brian just sits and stares at the paper.

Brian, I'm not going to do all the work for
you. Read me the next rule.

Brian continues to stare at the paper, tension building.
Colin stands.

Now look, Brian, I'm doing my best to -
Brian jumps up and throws the paper to the floor.

BRIAN | don’t have to put up with this shit! Just

gimme the cuts and forget it, for Christ's
sakel

COLIN Brian! Sit down!

Brian is close to tears.

BRIAN You smart-alec bastards, you're all the

same! You give me the shits|
Colin looks at him, calm but firm.

COLIN  Alright, Brian. That's quite enough! Just

sit down and be quiet!
Brian sits, fuming, barely in control of his emotions.

Just stay there and settle down for a
minute.

Who Cares?

Colin sits casually at his desk, tidies a few papers,
makes a couple of notes. Brian sits and stares at the
floor. Slowly he gains control of himself. When Colin
feels Brian has calmed down sufficiently he leans back
in his chair.

You think you’d rather have the cuts, do
you?

Brian shrugs.
We don’t do that any more, Brian. |

suppose you've had the cuts, though,
have you?

Brian nods.
Did it stop you fighting?
Brian shakes his head.

Well, not a lot of point to it then, is there?
Tell me, Brian, do you enjoy school?

Brian involuntarily looks up at Colin, amazed, then
looks away.

BRIAN Nuh.

COLIN You look a bit surprised. Don’t you think

anyone enjoys school?

Brian shrugs.
You've got to put some effort into it,

Brian, if you're going to get anything out
of it. How old are you?

BRIAN Um ... fourteen.

COLIN And when will you be fifteen?
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BRIAN

COLIN

BRIAN

COLIN

BRIAN

COLIN

BRIAN

COLIN

Brian nods.

Brian nods.

Brian nods.

-

September.
And what year are you?
Year nine.

So: at the end of this year you can leave -
with two years of secondary education
behind you. Do you think that’s enough?

Huh! It's enough for me.

It's not, Brian. At fifteen you can legally
leave school, but you owe yourself more
than that.

| won't be stayin’ any longer than | haftal

Don’t you make up your mind right now.
You’ve got a lot more to learn yet. And
part of that is learning to get along with
people. Not losing your temper and not
getting into fights. Now, on Monday, Mr
Morris will be catching up with you again
and you’ll probably have to go and see Mr
King, the Vice Principal. So | want you to
come here first and see me. Alright?

| want to see you before school on
Monday morning with the three rules
about not fighting neatly written out in
your writing. Do you understand?

Then you’ll be able to show Mr Morris -
and Mr King - that you’ve done something
about it. Okay?

Who Cares? 9

Alright. You can go now, Brian. You'd
better go straight home: the disco’ll be
finishing soon and we don’t want you
getting into any more trouble.

Brian gets up and walks out the door without even
acknowledging Colin’s presence. He leaves the piece
of paper where it falls on the floor. Colin fails to
notice. He stands and paces a little.

Goodbye, Brian. ‘Goodbye, Mr Hunter.
Thanks for the talk.” Don’t mention it,
mate.

Colin sighs.

Oh, | dunno.
He notices the paper on the floor and picks it up.

Bloody helll

The phone rings. Colin picks it up.

Humanities ... Yes, okay, Shirley, I'll talk
to her.

Pause.

Colin Hunter speaking ... I'm sorry, Mrs
Wright, it's a bit hard to find him at the
moment with the disco going ... Didn’t he
tell you? We organised a combined disco
with Saint Monica’s for this afternoon ...
We do feel it's a valuable exercise, Mrs
Wright. It gives them a chance to
socialise with other students in the area
and - ... I'm sorry you feel that way about
it; we feel it's - ... Of course you are
entitled to your opinion, but -

Mrs Wright hangs up. Colin takes the phone from his
ear.
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Thanks, Mrs Wright. Goodbyel

He slams the phone down, leans back in his chair and
closes his eyes. George enters carrying a mug of

coffee.

GEORGE

COLIN

GEORGE

COLIN

GEORGE

COLIN

GEORGE

COLIN

GEORGE

COLIN

GEORGE

What a great life you lead, eh?
Oh yes? Doing all Arthur’'s work for him?

That's typical of him, isn’'t it? He has this
great idea of a disco for the kids, and
then nicks off and leaves it for us to look
after. God, you should be over there! It's
like a bloody mad-housel

Why? What's happened now?

Oh, nothing’s happened. | think it's
supposed to be like that.

Like what?

Like a mad-house! Blaring music,
thumping drums, flashing lights and
wall-to-wall teenagers! You want to come
over and have a listen ... and a smelll

No thanks. I'll stick with my problems
here.

I dunno how the rest of the staff can
stand it! It’s times like this | start to feel
me age.

How long have you got to go, George?

Two years and three months, mate! And
then I'm off round Australia - and not
before time!

Who Cares?
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COLIN What about Arthur? He must be -

GEORGE

COLIN

GEORGE

COLIN

GEORGE

Oh, no, he’s a few years behind me.
Is he? He looks older.

That's what promotion does for you. Me,
I'm happy to stay in the workshop.

Even coping with kids five days a week?

Ah, they’re alright. There’s only a few
bad buggers. Well, I'd better get back
over there and help with the packing-up.

Colin laughs.

COLIN

Yes ... Stephen’ll be after youl

George laughs.

GEORGE

COLIN

GEORGE

Jan enters.

JAN

GEORGE

JAN

George sits.

Yeah! D’you want a coffee?

No, thanks. I'll be going down for a drink
soon. Are you coming?

No, gotta call in to the timber yard on the
way home.

Oh, there you are, George. Stephen’s
been looking for you.

I'm just coming. I'll give him a hand to
pack up.

It's alright. He’'s press-ganged the
seniors.
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GEORGE

JAN

COLIN

JAN

Oh, that’s a shame.
| didn’t see you at the disco, Colin.

No, | had to stay here. Arthur’s gone
home.

Oh, | was wondering where you were. So
was Stephen!

George laughs.

GEORGE

COLIN

JAN

COLIN

JAN

COLIN

GEORGE

JAN

COLIN

JAN

COLIN

Poor old Stephen!

He knew | was here. He brought a boy
over to me.

Oh, did you see him? | wanted to find out
how he got on.

What actually happened? Do you know?

Not exactly. There was a bit of a scuffle
in the corner and the next thing | know,
Stephen’s yelling his head off and
dragging Brian out the door.

Yes, Stephen’s in a bad way.

He’ll have a coronary before he’s forty.
What did you do with Brian?

You know him, do you?

Yes, | have him for English and | don't
think he’s a bad kid. How did you find
him?

Sullen, silent ... and then he yelled at me
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JAN

COLIN

JAN

COLIN

and told me | was a know-all bastard and
| gave him the shits.

Wow! What brought that on? So, what
did you do?

Not much. He was pretty upset - nearly
crying - so | eased off a bit. Thought I'd
have a word to Stephen and see what |

could find out about him. Do you know

anything?

Well, | do know he’s practically illiterate.

llliterate? And why haven't | been
informed? This is the Humanities
Department. I've asked and asked Arthur
to notify me immediately about anything
like that.

Colin picks up the phone and dials once.

JAN

COLIN

JAN

Wait till | catch up with him on Monday!
[Into the phone] Oh, Shirley, have you got
all the admission forms for this term? ...
Could you find me one for a Brian
Johnson? ... Thanks. [To Jan] Is he
normally a trouble-maker?

Hmmm. | have heard his name
mentioned a few times - but in my
discussion groups he’s fine. He talks
really well and he's got a great sense of
humour.

And when you say ‘illiterate’ - how bad is
he?

Terrible. He really can’'t read. He can
write his own name ... and that’s about all.
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COLIN What | want to know is, how do they get
this far without learning to read and write?

JAN | don't know, but there’s a lot of them
around. Maybe not as bad as Brian, but
pretty bad.

GEORGE Well, how do they get through primary
school?

JAN It's a sausage machine, George. They
just pop out the other end whether they're
filled or not.

COLIN [into the phone] Yes, Shirley? ... Oh, isn’t
there? Could you have a look on Arthur's
desk for me? ... Thanks. [To George] Do
you know this kid, George?

GEORGE What's his name?

JAN Brian Johnson. He’s in Nine-L.

GEORGE Nine-L ... Oh, that new boy. Yes, | do
know him. He’'s damn good at woodwork.
Runs rings round the others.

JAN There you are! | knew he was a good kid.
He’s bright, he’s intelligent -

COLIN  And he can't read and write! [Into the
phone] Yes? ... Oh, never mind. Thanks,
Shirley.

Colin hangs up.

I'll give Kingswood a ring. See what they
can tell us.

JAN Is that where he came from?

™
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COLIN Yes ... and I'd better catch up with

Stephen on Monday, too. Get to the
bottom of that disturbance today.

GEORGE Well, if all the work’s over, | might venture

out. See you both Monday.

JAN Yes, okay, George.

COLIN See you, George.

George goss.

JAN s there anything | can do, Colin? About
Brian?

COLIN No. I've told him to come and see me
first thing Monday morning. I'll have
another chat to him then.

Colin stops and thinks a minute.

No wonder he was upset, Jan.

JAN  Why?

COLIN | was getting pretty heavy - trying to make
him read the rules out to me.

JAN Well, you didn’t know.

COLIN But | should've known! There’s a lack of
communication in this place.

JAN | know. I'll see you Monday, then.

COLIN Yes, okay.

Jan goes. Colin picks up the paper with the rules on it
and reads aloud.,
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‘A school is a place where students come
to learn.’

He raises his eyes and stares ahead of him, then has a
thought. He turns the paper upside-down and stares at

it, trying to understand the frustration a boy like Brian
must feel. He sighs.

Devo’s. There is a table and three chairs, a bench and
a juke box. Brian sits at the table, smoking. He has a
half- full bottle of Coke and a full one, opened, is on
the table. He is thinking, depressed. Karen arrives in

school uniform and plonks down on the chair next to
him.

KAREN G’day. Ta.

She swigs the Coke.
I didn’t know whether you’d be here.

She takes a cigarette packet from inside her dress and
lights up.

BRIAN  Why not?

KAREN After that fight. Jeez, | knew it wouldn't

work.

BRIAN What?

KAREN Havin’ us up at your school for the disco.

Brian shrugs.

BRIAN It was alright.

KAREN You wanna watch them Year Twelve

blokes. They’re trouble.
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BRIAN D’you know 'em?

KAREN Used ta. And what about that bloke who

dragged you out? Are all the teachers at
Riverside like that?

BRIAN Nah. He's just a dickhead.

Karen laughs.

KAREN | thought he was gunna have a strolfel
Anyway, I'm glad you're here, 'cos I've
got something to tell ya.

BRIAN Yeah? What?

MARIA [offl Hey, Karen!

KAREN Yeah?

Maria enters.

MARIA What did you rush off for?

She sees Brian.

Oh. Hello.

KAREN This is Brian. You know - | told ya. [To
Brian] This is Maria.

MARIA Ohhh, Brian! Yeah. [To Brian] G'day.
Hey, weren’t you in that fight?

KAREN Yeah, but it wasn’t his fault.

MARIA | know. It was Jason and Steye. | h.ate
them! [To Brian] Did you get into strife?

BRIAN Nah, not much.
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MARIA  Are you coming to Kathy’s tonight - ?

KAREN Yeah, | told ya.

MARIA  Well, what time d’you reckon we oughta
get there?

KAREN Oh, about seven.

MARIA  Did you get the card?

KAREN Yeah.

She takes it out and gives it to Maria.

Here, you can sign it now.

Maria reads the card.

MARIA  Oh, that's terrific! Have you got a black

pen?

KAREN Hang on. [Searching her bag] Show

Brian.

MARIA This is for Kathy’s sixteenth birthday.

Look at it!
Brian takes the card.

BRIAN But this is for a six-year-old.

MARIA | know. But you just put a one in front of

the six, see, and it says, ‘You're sixteen
today’. And read the poem inside!

They wai't _in a'ntir.:ipation for Brian’s reaction. He stares
at the writing inside and then gives a short laugh.

BRIAN Yeah, yeah, that’s good.

Who Cares? 19

KAREN She’ll love it.

Karen takes the card.
"Specially this bit: ‘lots of hugs and kisses

for Mummy'’s little girl’l If only Mummy
knew!

The girls laugh. Karen writes on the card.

There! That looks grousel

MARIA Okay, I'll sign it now 'cos | mightn’t get

there till about half past.
She does so.

See you both later, then. Ta-ta.
Maria goes. Karen admires the card.

KAREN It's good, isn'tit? D’you want to sign it

now?

BRIAN Yeah, okay.

Brian writes his name slowly and carefully. He finishes
and looks it over to see it's alright.

You sure it's alright me goin’ there
tonight? | mean, | don’t even know this
Kathy.

KAREN ’Course it's alright. She’s dying to meet

you. But listen, I've got something to tell
youl

BRIAN Oh, yeah. What?

KAREN Well, my uncle was round last night and

he’s a builder. Anyway, he's thinking of
putting on an apprentice and he was
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Brian sighs.

BRIAN

KAREN

BRIAN

KAREN

BRIAN

KAREN

BRIAN

KAREN

BRIAN

KAREN

asking me mum and dad if they knew
anyone. Well, you said you wanted to be
a carpenter and you were good at
woodwork, so | said what about you?
Then, of course, me old man says he
hasn’t met you yet and I'd better bring
you round. So | said alright, | would, and
Uncle Richie said okay, he'd talk to you.

Well? Don’t you want it?

Yeah. Yeah, | reckon | want it alright, but
... I dunno if | oughta leave school yet.

But lots of kids leave school half-way
through Year Eleven if they've got a job
to go to.

Yeah, well ...
And you passed Year Ten, didn’t you?
Eh? Yeah, of course.

Well, there’s not much point in staying till
the end of year Eleven and then not
getting a job, is there?

No, well, | suppose | can talk to him. But
I mightn’t get it, anyway.

You’ll get it if | have anything to do with it.
And you said you’ve always had good

marks in Woodwork. Have you got your
reports from Kingswood?

No! Yeah! Well, I'll have to look.

| thought you’'d be rapt.

Who Cares?
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BRIAN

KAREN

They get up.

Yeah, jeez, I'm sorry, Karen. | am. It's
just ... well ... | never expected it, |
suppose, and ...

Listen, I've gotta go! | gotta wash me hair
and everything for tonight.

Will you pick me up at my place then?

Brian stops, silent.

BRIAN

KAREN

BRIAN

KAREN

BRIAN

KAREN

BRIAN

KAREN

BRIAN

You better. My old man’s gotta give you
the once-over or he won't let me out.

Karen, look, if | can’t make it tonight,
would it matter much?

Course it would! You said you were
coming. Don’t you want to?

[miserably] Yeah, course | do, if you want
me to. It's just that -

If you're worried about me dad, he’s
alright.

Yeah, well ... look, what d’you know about
me? Why should he like me? And why
should | care, anyway?

Only if you want to go out with mel

Jeez, Karen, | haven't asked you to marry
me! What's he wanta meet me for?

'Cos you're takin’ me out.

Jeez, what's he gunna ask me? I’'m not
gunna tell 'im nothing!
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KAREN

BRIAN

KAREN

BRIAN

KAREN

BRIAN

KAREN

BRIAN

KAREN

Haven't you ever met girls’ fathers before?

No | haven’t. What's so special about
you?

It's not me. It's me old man.

Does he always have to meet your
boyfriends?

Well, not always. | don’t always tell ’im.

What did you go and tell ’im about me for,
then?

I dunno. I just talked about you, |
suppose.

What for?

Jeez, | dunno, Brian. | s’pose it was 'cos
| liked you. Dunno why, nowl!

Silence. Brian sighs.

BRIAN

KAREN

BRIAN

KAREN

BRIAN

KAREN

Alright.
Don’t put y’self out.

Listen, Karen, I'm ... I'm not used to this
sorta thing. Most of the birds | been out
with, their old man couldn’t care less.
What's he gunna say?

Nothing! He’ll just tell you not to bring me
home too late and stuff like that.

Oh. Well, don’t blame me if | stuff it up.

You won't. All you gotta do is shake his
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BRIAN

KAREN

BRIAN

KAREN

BRIAN

KAREN

BRIAN

KAREN

BRIAN

KAREN

Pause.

BRIAN

KAREN

hand and tell him you’ll look after me and
he’ll think you're terrific.

Christ, I'll feel like a bloody dag! | dunno
whether it’s worth it!

Thanks very much!

Ar, you know what | mean. ['ll tell you
something, Karen.

What?

| reckon you're the first bird I've met I'd
do it for.

Am 1?

Yeah. | reckon.

Yeah ... well ... see what | mean?
What?

| don’t always talk about the guys I'm
going out with either.

Well, you see you're ready when | come
to pick you up.

Okay.

Karen goes off. Brian sighs and shakes his head.
What has he got himself into?
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Jan and David'’s flat. David stands alone, pouring two
drinks.

DAVID Are you finished, Jan?

JAN  [off Yes, just coming. Pour me a drink
will you, David?

DAVID It's all ready.

Jan enters, drying her hair.

JAN Oh, that’s better! The school hall will

probably smell for a week! Not to
mention me.

DAVID Come over here and let me check.

He draws her to him and smells her neck.
Mmm.
They sit on the couch with their drinks.

JAN Ohhbh ... bliss| What time’s the dinner
tonight?

DAVID Seven o’clock. | want to be there by

about six-thirty, though, just to check that
everything’s okay.

JAN Mmm-hmmm.

DAVID I've got to be there to do the
introductions, too.

JAN  This is a pretty big deal for you, isn't it?

DAVID It certainly is. If we've made the right
impression on the Americans and we get

Who Cares?
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JAN

DAVID

JAN

DAVID

JAN

DAVID

JAN

DAVID

JAN

DAVID

Jan laughs.

JAN

DAVID

JAN

part of that big contract, I'll probably be
looking after this end of it.

How'’s it been going?
Alright, | think. They’re pretty cagey,
these blokes, though. It's hard to tell
what they’re thinking.

Have you met their wives yet?

Oh, no. It's been strictly business up
until now.

Hmmm. So tonight’s the big social affair?
Yes, | just hope it goes off alright.
It will. Who do | know?

Well, there's Fred and Margaret White.
You met them at the dinner-dance last
month.

Oh, yes. He's that poncy little fat bloke
who thinks he’'s God’s gift to women.

He’s very influential, so don’t you go
offending him.

I'll offend him if he puts his hand on my
bum again. Who else?

Practically everybody of importance in the
company. Chairman, managing director -
you name it, they’ll be there.

Wow!
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She thinks.

What a contrast, eh?

DAVID What do you mean?

Jan loses herself in thought.

JAN Some of our kids can’t even read and
write.
DAVID Eh?

JAN  I'd better go and get ready.

She makes no move to go.

DAVID  Just relax for a minute. Finish your drink.

Jan sighs.

JAN

I's so nice to be home. F
. Forget all
school. - ik

David smiles.

DAVID  You enjoy it, though?

JAN  Yes, I do. But | like going out too. So ...

Jan gets up.

I'd better get dressed.

DAVID Oh, Jan?

JAN Yes?

DAVID Um ... you'd better not tell them we're

living together.

M‘ro Cares? 27

Jan stops.

JAN Why not? Who?

l

DAVID Well ... anyone there tonight.

l

JAN Don’t they know?

l

DAVID No, | just ... haven’t mentioned it to
anyone.

JAN But we've been living together for six
months.

DAVID | know. | just don’t seem to have found
the right time to mention it.

JAN Are you ashamed of living with me, David?

DAVID Of course I'm not ashamed. It’s just that...

JAN What?

DAVID Well, you know what the company’s like.
They mightn’t ...

JAN Approve of us living in sin?

DAVID To put it bluntly, no, they mightn’'t. And |
don’t want to risk my job.

JAN Well, it wasn’t all my idea, David. It was
yours too.

DAVID Of course it was. I'm not saying | don't
want to live with you, it’s just that ...

JAN That you don’t want to admit it.
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DAVID Jan, it's a very conservative firm.

Brian pulls her over to him.
JAN So I've got to go there tonight and lie?

BRIAN Well, lemme make it up to you now.

] s }
DAVID I'm sorry, Jan. Do you have to say Come on

anything? :
Karen valiantly wriggles away from him.
= Ilillxlehﬁ'\i/r?gtlo eyl Ak KAREN No! Who was that fella you were talking

l

to? Did you know him?
DAVID Well ... I'm sorry.

BRIAN Nah. Friend of me brother’s. Come on.

l

Sg:i’:fs’;nilzs N i e KAREN Let go! |didn’'t know you had a brother.

JAN  Alright, I'll go and get dressed.

Got three of 'em. Gee, your hair smells

nice.
She leaves, but she'’s not happy.

Wasn't that Kathy's sister’s husband?

~~~~~~~~~~~~~~~~~~~~~~~~~~
~~~~~~~~~~~~~~~~~~~~~~~~~~

Yeabh.

A street, night. Karen tries to drag Brian along. He’s just come outa gaol.

KAREN Oh, come on, Brian! | gotta get home!

Yeah, | know. That's how he knew me

brother.
BRIAN  Where's the bloody fire?

[breaking away] In gaol?
KAREN It's nearly one o'clock. Dad'll kill mel
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Jeez, look, Karen: just 'cos | got a brother
BRIAN Oh, come on, love - give us a kiss.

in gaol doesn’t make me a criminall
KAREN | will not! You're drunk!

KAREN | know, but ... what'd he do?

BRIAN Come here a minute and I'll show you if

BRIAN Ar, pinchin’ a car, housebreakin’. Bloody

I’'m drunk or not. Come on, Karen. I've dill.

hardly seen you all night.

KAREN How oldis he?
KAREN  Yeah, 'cos you were out in the kitchen

drinking with the boys most of the timel BRIAN Oh, | dunno. 'Bout twenty-five or
something.
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KAREN

BRIAN

KAREN

BRIAN

How long’s he been there?

Look! I dunno! 'Bout a year. Got
another year or two to go. | dunno and |
don’t care!

I'm sorry.

Jesus Christl Me second brother’s a
junkie and the other one’s gone up the
bush! | haven't seen any of ’em for about
two years - and good riddance! Anything
else you'd like to know?

He turns his back angrily.

KAREN

Jeez, I'm sorry, Brian, | ...

She approaches him to offer comfort. Initially Brian
rebuffs her. Then, at last, he allows her to hold him
and they cling to each other for a moment. They kiss.

KAREN

BRIAN

KAREN

BRIAN

KAREN

BRIAN

KAREN

BRIAN

KAREN

Brian?
Yeah?
You’re not drunk.
| know.

Well ... maybe we’d better say
‘Goodnight’, then and -

I'd better take you home.
Yeah, well, I'm sor-
Don’t worry about it. Come on.

I don’t really want to go home yet.
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BRIAN God! About five minutes ago you were

B dragging me down the street like the cops
was after usl

KAREN Well, | thought you were drunk.

BRIAN | don’t get drunk. | might get a bit merry,
but, Jeez, that's what parties are for,
aren’t they? Come here.

[

i

l'hey kiss.

What about your old man?

KAREN Well, he’ll yell anyway, now, so | might as
s—— well be a bit later. What about your mum?

Brian laughs.

BRIAN She wouldn’t know if | was there or not! |

——— reckon she’d had enough of kids after the
first three. Reckons | can look after
meself. And | reckon that’s the best way,

you know?

KAREN What do you mean?

BRIAN Look, if she knew all the things | do and
what time | got in and that, she’d only

worry.

’

KAREN What sort of things?
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BRIAN Well, I'm not gunna tell you or you’ll start
worrying.
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Karen looks worried.
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Ar, nothin’ serious. Look, | know how to
look after meself. I'm not gunna end up
like that other lot.
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Prob’ly 'cos | asked you.

Yeah, well, you shouldn’t have. 'Co?
we’ve wasted all that time and now l've
gotta take you home.

It’s not too late.

Look, | don’t want your father waitin’ up
with a shotgun for me.

He hasn’t got a shotgun.

Yeah, well, | did tell him I'd look after you,
didn't I1? So | better get you home.

You know what?

If | had a daughter like you ... | reckon I'd
have a shotgun.

KAREN How do you know? KAREN
BRIAN I'm not stupid like them. I'm gunna earn BRIAN
good money, real money, and I'm gunna
get a decent house. And when | have 1
kids, I'll be able to buy "em anything they
want. An’ I'll treat 'em right, an’ I'll bring I KAREN
‘em up right. ‘
KAREN  Well, how come you're gunna be so ok
different from the others?
BRIAN  Ar, they had to put up with the old man. | - —_LA_RE\I.
reckon he drove ’em to it. Jeez, he was a
bastard. You know, | was only six when BRlA_N
he left and the only way | remember him
was drunk and chuckin’ things round the
house. And he used to belt the others. Ihey begin to walk.
Not me so much: | think me mum used to
keep me outa the way. And he killed our
dog. That's something | won’t forget.
KAREN What?
KAREN Killed it? How? [ ————
BRIAN
BRIAN  Ar, it was just a little puppy. Joe'd JE——
brought it home. Said some kid at school
had given it to him. Course it piddled on They laugh.

the floor, and the old man come
staggerin’ in, stepped right in it and went
flying. Landed smack on his bum! Jeez
we laughed! So he picks up the pup,
chucks it right at the fireplace and breaks
its bloody little neck. | thought Joe’d kill
‘im. Pity he didn’t!

Karen says nothing. She slides her hand into his.

What the hell am | tellin’ you all this for? COLIN
AT R

KAREN | dunno.

BRIAN ’Cos I'm a bit pissed.

Come onl!

He drags her off.

The Humanities office. Colin speaks on the phone.

... Oh, damn, won’t she? What's wrong
this time? Her grandmother’s a|re.ady
died twice ... Oh, well, | suppose it c?uld
be the flu; everybody’s gotit ... No, I'm
okay so far, although a nervous
bregkdown’s starting to look good. What
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about Arthur? Is he in? ... Well, thank

heavens for thatl ... Okay, thanks, Shirley.

Stephen barges in.
STEPHEN Arthur's away again today!
COLIN No he’s not. He's just arrived.

STEPHEN Damn! I've just come from his office.

The school bell sounds.

Look, I've got to go: I'm on this period.
Give him a ring will you and remind him

I've got this afternoon off for a meeting. |

told him a week ago, but you know what
he’s like.

Stephen goes. Colin reaches for the phone, which
rings before he can pick it up.

COLIN  Hello, Humanities madhouse ... Ohhh,

alright, I'll talk to her.

Pause. Over the following, Jan enters.

Hello, Mrs Benson, what'’s the problem
today? ... Hmmm- hmmm ... Oh, did he?
What'’s the other boy’s name? ... [Writing]

Mmm ... Yes, alright ... Yes, I'll - ... Now,
_don’tyou - ... No, don’t worry, Mrs
Benson, I'll check up on him and make

sure he puts it on ... Yes, | understand ...
No, that’s - ... That's quite alright, Mrs
Benson ... Fine. Okay, goodbye.

Colin puts down the receiver firmly.

Morning, Jan. Welcome to Monday,

JAN Hi.
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COLIN

JAN

|

COLIN

|

JAN

|

COLIN

Pause.

Do you have Robert Benson?

Yes, Seven-C. I've got him second
period.

hen you see him, wou|d' you
g:gé;vmakg sure he’s got his jumper on.
Tell him not to say rude v.vords to his
mother and not to play with naughty bo&s
who teach him rude words. God, wh;at o
they think this is? Don’t answer that

Colin dials again.

Hello, Arthur, how are you? ... Ohl Sorry
| asked. Stephen Morris wants }Te to
j ing this

mind you he’s got a meeting ,
ra(iternoc):n ... 1 don’t know, Arthur, he’s not
mine! Ask the Science Department ...f
You'll be alright, Arthur. Have a cup o
coffee ... Righto.

He hangs up.

1 wouldn't like to cross him today.
Colin, er -

't young
God, | hate Mondays! Wasn . ;
Brian going to turn up here this morning?

Have you seen him yet?

No. Look, before he comes, | want to ask
you about getting off tomorrow -

The phone rings. Colin grabs it.

Humanities ... Kingswood Tech.? Oh,
yes. Put them on.
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Colin Hunter speaking .
getting back to me. Djqd

you find those
records on Brian ... um ...

JAN [whispering] Johnson.

COLIN Johnson? ... No

He’d’'ve been Year Eight last year ..
you sure? ... No
end. They seem to have got lost in the
system somewhere. You know what it's
like ... Yes, well, if you come across
another one, would you let me know? ..
Okay, thanks. Goodbye,

He hangs up.

Wrong Brian Johnson. They sound about i

as efficient as we are. They had one in
Year Ten last year, but that's not our

Brian. I'll chase up his admission form
later; it must be somewhere.

JAN  Colin, could | talk to you about -

There is a knock on the door.

COLIN Come in.

Brian enters,

Ah, we were just talking about you. Sit
down. I've been trying to find your
admission form. Who did you see when
you came down to enrol?

BRIAN Um .. no one.

COLIN  Well, who did your mother see, then?

BRIAN She never came down.

-- Yes, thanks for

» this boy’s in Year Nine.

. Are
» | can’t find his forms this
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COLIN

HRIAN

COLIN

BRIAN

Colin is at a

BRIAN

|

COLIN

|

BRIAN

I

COLIN

BRIAN

JAN

And you didn’t see anyone?
No.

Do you mean you just came int;) the
school and walked into a class?

Yeah.
Didn’t you know you had to enrol?
Yeah.

But you didn’t.

_Nuh.

Well ...

loss.

What was the idea? Didn’t you think we'd
find out you were here?

[getting up] Ar, it doesn’t matter. I'm
leavin’ anyway.

Just a minute -

Look, don’t worry about it. I'm not stayin’.
Come on, Brian. You can’t just walk into
a school and walk out of it whenever you

feel like it.

You just told me | shouldnjt ,have walked
into it. Well, now I'm walkin’ out.

Brian, you have to go to school till you're
fifteen.
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BRIAN

COLIN

BRIAN

JAN

BRIAN

JAN

Well, I'm sixteen and | don’t have tol

Sixteen! You told me you were fourteen|

Well, | lied!

Would you just sit down a minute and
let’s sort this out?

There’s nothin’ to sort outl [Upset |
thought maybe | could ... | thought if | did
Year Nine again | could ... Ar ... there's
no point in goin’ to school. You don’t
learn nothin’l This school or any other!

Brian! | know you can’t read! And Mr
Hunter knows too. Is that what you
wanted to learn?

Brian gives a helpless shrug, close to tears.
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If you're so dumb, what made you come
to this school to try again?

"Cos | was dumb enough to think | could
learn!

Alright, Brian. That’s enough! Now you _
can sit down and we’ll talk quietly about it.

There’s no point!

There certainly is some point. You've,
come here to learn something and we’re
here to teach. I'd say there's plenty to
talk about. Sit down.

Brian reluctantly sits.

et e o

P D D

1 jti j j talks to
I'he Humanities office, a little ‘Iater. Jan
Stephen while Colin watches in the background.

BRIAN Ar.
JAN It was you in Year Ten at Kingswood last
year, wasn't it? Did you really think that if STEPHEN
you went back into Year Nine you'd just J———
... pick it up?
JAN
BRIAN laggressively] Yeahl Pretty stupid, wasn’t _,—m—m—m—m
1? COLIN
SR
JAN  Well, that's one thing I don’t think you
are. I've talked to you and | know you’re STEPHEN
not stupid. R ———
BRIAN  Then how come everyone else can read
and write and | can’t? That's pretty
stupid! | know kids who are so dumb they
don’t know what day it is and they can
read and write! So | must be dumber JAN
than them! [ ————

I’'m sorry, but I’'m not even going to talk
about itl

Why not?

If Jan’s prepared to put the work into it,
Stephen, | don’t see why -

I'll tell you why. That boy’s only been in
my class for a week or two and every time
I've had him he’s been rude and mso.lent!
He’s trying me out, Colin; you ta'ke him
out of any of my classes and he’ll reckon
he’s won.

He’s a problem in nearly everyone’s
L}
class, Stephen, because he can't read!
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How can he cope with taking down your
Science notes?
STEPHEN There are a number of boys in that class .‘
who are struggling, Jan. Why is this boy
$0 special? L
JAN  He's special because ... because he
wants to learn.
STEPHEN Wants to learn? You could have fooled
me. :
JAN He wants to learn to read and write!
Colin and | have been talking to him
about it: that's why he came here.
STEPHEN  And you really think that giving him a few
extra lessons is the answer? ]
JAN  Not just extra lessons: special lessons, in
reading and writing.
STEPHEN If he’s so keen to learn, teach him after
school.
JAN  We've been through all that; he'’s got a
job after school.
STEPHEN | just don’t see why -
JAN

Stephen, just listen for a minute. Please?
He left Kingswood Tech. last year and got
a job in a supermarket. He kept that job
right up until he and his mother got one of
the flats down here in Ashton Street.
Well, then he had to look for another job
and he decided he’d never get a decent
one without being able to read and write.
So he thought if he came to a new school
and worked really hard, he'd conquer it.
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BIEPHEN Hahl

Alright, he’s naive, but he’s not stupid.
And you believe his story?
Why shouldn’t 1?

You're the naive one. He's a nq-hoper,
that's why. He’s not worth wasting your

time on.

If I'm prepared to put the time in, | d(|:>‘nt
see that it's any busine§s of yours. I'm f
only asking you to let hlm’out of some ote
your classes - so you don t ha've to was
your time. | want to give hlm.just one
period a day - to try to help him catch up
with all he’s missed.

Do it in your English classes, then.

She’s got twenty-nine other kids in her
English classes.

| can’t teach him to read there. I've got to
have him on his own.

to give him
And suppose you do_ manage
the precious gift of I|tere§cy,_ what do you
think he’s going to do with it?

! i ith it? He's going
What's he going to do with i
to use it like everybody else, | suppose.

So, he comes into this school, picks fights
every day, swears at teachelrs al'"\d b
generally behaves ||ke: a typical juven ot
delinquent - and all this makes you wa

to give him special care and attention.
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you are absolutely unbelj

JAN Oooh! Why does he have to make
everything so difficult?

COLIN Poor Stephen. | doubt if he’ll last much
longer.

JAN Is he getting out?

COLIN He’'s mad if he doesn’t.

JAN Well, if he wasn't such a bastard -

Brian's |j ‘
; life offering to teach him. He's COLIN Ah, take no notice of him; he’ll get over it.
Now, are you sure you want to go on with
this Brian thing? It's going to be a lot of

A JAN : '
You don’t know that| hard work.

STEPHEN I’
M Prepared t JAN Of course I'm sure. Let’s face it, Colin:

0 make a bet on it. Eij
. Eit
capable of learning, fie j

’

we don't often get a chance like this.
Someone who comes in asking to learn.

that or he’s in

JAN Well, I’d like to find out|

;‘ i COLIN That's true enough. Now, can we
“ organise it? I'll take a couple of your
English classes -

Pause,

|

STEPHEN  Alright, 1

you can take hj
2 m out of m
¢lence class. Byt take him out o}fl all of

them| JAN You don’t have to -
ml | dOn’t want to see him again y

|

COLIN I'm not going to have you cracking up.

JAN
You’ve got a full load already and you

|

Do you mean
that?
can’'t take another five on top of that.

STEPHEN
Yes, I do. Do You understand, Colin? If

he’s goin
9 to get preferent;
’ S al tr
don’t want his inflated ego in eatment, |
classroom, my

i & JAN | don’t mind. | want to do it!

I

1 COLIN | know you want to, Jan, but you've got to

COLl S A 1 — be reasonable.
N I don't think I'll be that bad, Stephen (}
STEPHEN |y JAN But -
had my sa , |
want; | hop); e You've got what you | el L : :
you're satisfied with it ; COLIN And no ‘but’s! Let's see how it looks.
He goes. |

He checks the timetable.
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JAN

COLIN

JAN

COLIN

JAN

She goes to the door.

COLIN

JAN

COLIN

JAN

COLIN

JAN

Jan goes. Colin sighs.

COLIN | think | must be getting old.

Stephen’s Science classes will give him
three periods - Monday, Wednesday and !
Friday - and I'll take your English class
Period One Tuesday so you can have

Brian in here. That's tomorrow: do you
want to start then?

-~

| At

] Two drinks

. David sets the table f9r dinner. :
:l':‘:;:fdty He goes out to the kitchen. Jan enters with
Tomorrow? Do you think I can? u plle of four or five books,

Hil I'm homel
That's up to you. JAN

books on the table.
Oh, thanks, Colin! | really only need to #ihe dumps the

talk to him first; find out a bit about him.
And | can pick up some books on 4
remedial teaching on the way home. We

did a bit at college but ... can | go and tell
him? i

Mmm. Smells good.

David comes in.

| was just beginning to get worried.

DAVID
Why not?

They kiss.

Period One tomorrow! Wow! | hope he's

as excited as | am. ||| go and find him
now.

I'm sorry. | had to get some books from

—ak the library. | didn’t realise it was so late.

Never mind. Sit down ar'ld have your
drink while | check the dinner.
Jan?

JAN Oh, wonderful!

Yes?

‘

David goes to the kitchen. ] Jan sits,dkéc:‘ll(es :fe’g esﬁtc:ssks.
el oo axdited, We don't know yet off, sips her drink and begins to rea
e 7 DAVID [off] | got dinner early because | thought

we might go out tonight.

‘

He will; he's an intelligent boy.

hat?
Mmm? Sorry, what was t
Well, give him till the end of term ... if he JAN

lasts that long.

l

David enters.
i How would you like to go and see th.at
e new movie tonight? Seeing I'm leaving

you tomorrow.

|
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Jan’s face falls.

JAN Ohl DAVID

DAVID | rang up. They said we'd get in alright. :

JAN  Oh, David! I forgotl

DAVID What's the matter? L

JAN | forgot all about it. You’re going

tomorrow and -

DAVID You forgot to ask for the morning off,

[Kindly] You're hopeless, you know that?

DAVID well, you were the one who wanted to do

it officially. You’ll just
L Just have to take a

JAN But ... but | can’t. Not tomorrow. Not

now.

DAVID  You’ll have to. I've got to get to

Middleton by nine- thirty for the start of

the conference G
and I've put my car j
service. A et

JAN | know.

DAVID | only did it because you said you'd drive

me.

JAN Oh, I'm so stupid|

DAVID What's so desperately important about

tomorrow, anyway?

Remember that boy | was telling you
about, who can’t read and write?

Yes.

I'm going to try and teach him. And his
first lesson’s tomorrow morning.

Well, | can’t see that one lesson’s going
to matter too much. | mean, you weren't
planning on teaching him everything
tomorrow, were you?

No, but Colin’s taking my first class so |
can have Brian and ... and I've just got to
be there.

Oh, come on, Jan. I've been looking
forward to that drive up there tomorrow

morning.

David, I'm really sorry, but | just don’t see
how | can. I've got to be at school.

Look, Jan, try to be reasonable. It's only
one lesson.

But it's important.
Why is this one lesson so important?

Because ... because |'ve already told
Brian.

And?

It's important to him. When | told him |
was going to give him special lessons he
... | think it's the first time any teacher
has taken a personal interest in him. You
should have seen his face. He said,
‘When do we start?’ And | said, ‘First
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thing tomorrow morning - and don’t be
latel’ | thought he was going to hug me.
Now if | don’t turn up tomorrow morning,
what’s he going to think of me?

DAVID Say you're sick. DAVID

JAN  But | don't want to. | want to grab him
while he’s keen. He'’s going to arrive

tomorrow morning anxious to find out,
wanting to know how I'm going to help
him. He’s got to know it's as important to

me as it is to him. And | can’t let him A
down.

Me dials.

JAN

DAVID But you can let me down?

JAN  Oh, David, | don’t want to let you down

either. We’ll work something out.

DAVID What?

Jan has a sudden inspiration.

JAN  We could drive up tonight! Spend the

night there and then I could drive down in
the morning.

DAVID You've only got one headlight.

JAN Oh, I forgot.

JAN
e e TR
DAVID Like you forgot to get it fixed last week.
DAVID
David gets up. Jan sighs, then decides to make the -

best of it.

JAN  Oh, well, looks like I'd better take you

tomorrow morning, then.

DAVID Don’t worry about it.

JAN No, it's alright. You're probably right. It
not that important.

’

]

David takes up the telephone book.

| said, ‘Don’t worry about it’.

What are you doing?

j 'd like to make
into the phone] Hello. | d like :
Lome enquiries about trains to Middleton.

Don’t be silly, David. I'll take you.
[into the phone] Thank you.
David? Don’t be like that.

[into the phone] Hello - Is there' a t'raln
leaving tomorrow morning to arrive in
Middleton before nine a.m.? ... | see.
What about this evening, then? A
Six-thirty. And that’s the last one IS'lt.
What time does it arrive there? ... Right,

thank you.

He hangs up.

David, there’s no need to behave Iikf;
that. | will drive you tomorrow morning.

It's quite alright. | wouldn't put you to the
trouble.

He goes about collecting papers and so forth.

There’s a train in about three quar?e'rs of
an hour; | should be able to make I'l in
time. Fortunately, I've got everything
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ready, since | thought we’q be going out
tonight. ‘

He goes out to the kitchen,

JAN  David, you're being stupid about thjs.

I've said I'll take you and [ wil|.

David re turns,

DAVID |ve just turned the dinner off. It's 4 bit

burnt, but | think you’ll be able to eat jt,

JAN Come on, David. Please don’t be angry,

I don’t want to fight.

DAVID I'm not fighting.

I'm simply fitting in with )
your plans. 1

JAN  But | want to drive you.

DAVID After your impassioned plea for that poor ‘(

deprived child? I don’t think so|

JAN  Please don’t be angry, David.

DAVID  I'm not angry. Why should | be?

JAN  Well, | Suppose you have g right to be
upset, but | did say -

DAVID That you'd drive me. Yes, well, thank you
very much for the offer, but I'd much
rather go by train. I'd better cal| a taxi.

JAN It's just stupid to say you’re not angry

when you Obviously are|

DAVID |ts a Pity I'm not as stupid as Brian: then

maybe I'd get some of your attention|
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: i d of
JAN  Brian is not stupidl He’s a boy in nee
: help!

Ihey glare at each other for a moment.

Oh, call your bloody taxi, then!

1 ins,
Hhe goes out to the bedroom. Davullc;’:ema
Unoertain whether to dial or follow ;

i~~~
et ot Pt
o s
——
——
ot o e e s s st et
S AR AR A
e —.
——.
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from
Devo's. Maria and Karen hurry down the steps

L .

outaide.

u
MARIA | been waitin’ for ages. | thought yo
weren’t comin’.

i dad went
it till me mum anfi
= :):tadd:gnv";al? | thought they’d never go!

MARIA How long have you got?

ut
KAREN I'd better be back by ten. What abo
you? ;

i n.
MARIA [fearfully] Oh ... half past nine, | recko

l

KAREN Where've yours gone?

|

MARIA Bingo. What about yours?

‘

ing life! Hey!
\ what a boring life!
AREN Bingo. Jeez,
a Listen!

What?

1

KAREN Hang on. I'll tell y’in a minute.
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cigarettes, lights up and puffs inexpert/y. She leaves
the packet on the table. Karen returns with coffees.

MARIA  Ta. well? What?

Karen lights Up a cigarette.

KAREN Saw Brian after school today.

Yeah, he’s nice. Something funny about
him, though.

Eh?

Bringin’ you a flower.

Well, | like it. It's ... romantic.
MARIA So? Bit poofy.
‘ , fy!
KAREN  well, | don’t usually see him on Mondays, Grvout), He s notposty
‘cos he goes out with the boys Monday ;
nights. Well, | s’pose you’d know.
; - that’s for
MARIA  Where'd you see him? Yeah, | do know. And he’s not
surel
KAREN He was waitin’ for me when | come out,
They both laugh.
: o :
MARIA  Jeez| What did he want? MARIA D’you reckon that's all they're after?
KAREN He give me this. S Boys, | mean.
f them.
Karen takes a flower from her shoulder bag. Maria sits KAREN Nuh. Notall o
Heliontheg: Pausy. MARIA Hmmm! Name me one that isn't.
MARIA  Have you and him - you know? R—————

KAREN Nah, not yet.

KAREN
MARIA  wel ..

- are ya gunna?

Karen thinks for a moment.

KAREN [softly] Prob’ly.

P
= > )g,
> - 5
= N E:
> 1z 1>

She fiddles with her flower.

KAREN
I like ’im a Iot.

Karen thinks.

Marty Foster.

Marty? He’s only a baby!

He’'s the same age as the others.

Yeah. Well he’s still a baby all the same.
He’s nice, though.

-'a grown-up
eah, but what | mean a,g
ag,k: - | reckon that's all they’re after.
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KAREN Maybe 'cos you expect it of them.

MARIA Yeah, well | do expect it - 'cos that’s what

always happensl

They laugh.

What did he bring you the flower for?

KAREN | dunno.

MARIA  Well, what did he say?

KAREN He just said, ‘I've got something for you’

and he took it out from insi i
nsid j
and he gave it to me. P

MARIA [aghast] Outside the school?

KAREN Well, we'd walked round the corner.

There wasn't anyone watchin’l

MARIA  And what did you say?

KAREN | just said, ‘What's this for?’

MARIA  And what did he say?

KAREN He said, ‘Just 'cos I'm feelin’ good.

Something really grouse’s happened.’

MARIA  Hmmm. You know what | reckon?

KAREN What?

MARIA | reckon he’s up to something.

KAREN Like what?

MARIA  What | mean, it's alright in American

pictures and that, but you never see

Py 57

Australian blokes givin’ flowers on TV -
not unless they’re up to something.

KAREN Like what?

MARIA | reckon he’s gettin’ serious.

KAREN Get outl
MARIA Why else would he be givin’ you a flower?

KAREN Well, he’s not gettin’ serious! He's still at
school.

MARIA Yeah, but you were trying to get him a job
... with your uncle.

KAREN So?

MARIA So he reckons he’ll get that job ... so he's
gettin’ serious.

KAREN Well, he didn’t seem all that keen 1o leave
school anyway when | told him about it.

MARIA Maybe he’s changed his mind. And
maybe that's why he was feeling so good.

|

KAREN | dunno.
e
MARIA Or maybe you're holdin’ out on me ... and

he’s got another reason for feelin’ good.

Look, | don't know! And | don’t think we
should talk about him like that!

z X
>\§\
3 m
> =z

Like what? We always talk about our
boyfriends!

Yeah, well, | don’t want to talk about

KAREN
Brian any more! I'm sick of it!
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i

s POLICEMAN
MARIA Ohl Oh, | thought you were keen on him.

BRIAN
KAREN Well, I'm not all that keen that | want to

talk about him all the time.

POLICEMAN
MARIA

Oh, alright. We'll talk about Tony then,
'cos I'm real keen on

N
him. Did you see E salals
the way he looked at me on Sat'dy night? N
He had that Georgina girl with him but POLICEMA
every time | went near him he looked at N
mel Oooh! Those big brown eyes! And | BRIAN
couldn’t help bumping into him every time
| went to the kitchen - like about every ten
minutes! And you should have seen the MARIA
dirty looks that girl gave me. God, if
looks could kill ... POLICEMAN
Brian suddenly clatters down the stairs. Karen jumps
up, bag still on her shoulder. Brian quickly checks to
see if Devo’s js empty, then sits at the table.
MARIA
BRIAN Listen, there might be a copper askin’.
Say | been here a while, okay? They ‘
never seen me come in here but they’ll be g EOLICEMAN
i | the block. |
going along the bloc KAREN
Brian grabs a cigarette from the packet on the table
and lights it
There’s nothing to worry about, honest. MA_R'A
I'll tell you in a minute. 1
i KAREN
Karen puts mone Y in the juke box. A policeman comes
down the stairs. Brian relaxes at the table. Maria BRIAN
lights up and puffs. J————
KAREN
POLICEMAN  G'day. R ————
POLICEMAN
KAREN Hello. ——
Karen goes.
The policeman wanders around, checks in various

directions, then wanders towards the table.

Pretty quiet down here tonight?

Eh? Yeah.

[to Karen] You all together?

Yeah.

[to Brian and Maria] Been here long?

Oh, about half an I?our, | s’pose ...
wouldn’t it be, Maria?

Yeah, 'bout half an hour.

We just lost a young bloke we were[To
chasing along the street up’there. Shi
Maria] You're quite sure he’s been

all the time?

Yeah, course.
Only two of you drinking coffee?

Oh, they’ve been here; I've j:l::‘:on[\‘,e_o i
\ j in’ to ge ;
wn. | was just goin

(ci)‘t)hers] D’youse want another one?

Um ... yeah.

Brian?

Nabh ... no thanks.

[to the policeman] |s it okay if I ... ?

Yeah, sure. Go ahead.




60 Who Cares

POLICEMAN [to the others] Keep your eyes open then,
will you?

He heads for the stajrs,

We'll be around this area for a while,
okay?

BRIAN Yeah, sure.

Maria nods. The policeman leayes the way he came.
Karen returns with two coffees.

KAREN Now maybe you’ll tel| us what’s going on,

BRIAN Hang on.

He listens for a moment, then relaxes,

Ar, | was just delivering Something for a
couple of friends. Bloody ¢ops barged in
right at the wrong time.

KAREN Well, why are they after you? Was ijt
stolen?

BRIAN  What?

KAREN The thing you were delivering?

BRIAN NoJ Look, I just had Some stuff on me
and -

KAREN What sort of stuff?

MARIA  stuff? Do you mean drugs?

Maria gets a pijt hysterical,

You're into drugs, aren’t you? You're g
drug addict|
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KAREN | thought you said you weren't like your

brothers! You're gunna end up in gaoll

BRIAN You only end up in gaol if ya get caught.

KAREN  Your brother got caught.

BRIAN Yeah, but he asked for it. You know what

he did? Pinched a car, broke into this
house, loaded the car up with a whole ot

of junk - stuff he's never be able to get rid 1

of - and then he goes larin’ round the
town in this fast car. Goes through a red
light and gets the cops after him.
Smashed the car up and everything.
God, what a bloody diill

KAREN  You reckon you're a bit smarter than that?

BRIAN My oath.

KAREN You nearly got caught tonight.

BRIAN  Yeah, that was a bit close. It won't
happen again, but| Thanks for coverin’
for me.

KAREN How did you know we’d be here?

BRIAN  You told me. This afternoon. You said
you and Maria was gunna nick out to
Devo's.

KAREN Oh, yeah.
BRIAN |t always pays off to remember things like
that.

Pause. Karen digests this new facet of Brian.

KAREN  Waell, I'm not gettin’ mixed up with drugs.

i
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No way! [To Maria] Look what happened

to Angie!
MARIA Yeah!
BRIAN What?

.
KAREN This kid at school last year. Got high on

B— sumpin’ or other.
BRIAN So?
e SR
KAREN Jumped off the top of the flats.
— T RS
Pause.

BRIAN Look ... I'm not like that! | don't use it!

; thin’ to do with

Yeah, well | don’t want no ;

i itle And what if that copper comes back?
What if me mum and dad find out | was

here?

't dob me in,
, Karen, ya wouldn’t
il ‘\:ﬁ)ﬁd ya? Listen, I've only done a coupla

runs before this, so you cover foron:((;:ol t:ns
time and | won't do it any more. y?

KAREN Promise?

BRIAN Promise.

KAREN Well, I'll cover for you if | can. I'm not
much good at lying, but.

Brian laughs.

BRIAN You did alright with the coffee.

[surprised, pleased with herself] Yeahl!

e Jeez, | didn’t know what to do!
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BRIAN You were terrific - wasn't she Maria?

Maria nods,

[To Maria] You okay?

She nods again,

MARIA

I gotta go home now|

KAREN Yeah, me too.

BRIAN

You can't go
; Y yet! Ya told
y'only just got here. kil e

The girls hesitate.

Look, just stay and finish your coffee and

then we’ll al| go together.
MARIA
KAREN |
gotta :
| e 90 soon: me mum and dad’ll be BRIAN
— e
MAR Il mi
IA  So’ll minel R
—————————
K
AREN Hang on here a bit. BRIAN

I'll just go and check.

Karen goes up the stairs,

I s

MARIA

BRIAN  What's up, Maria? i

- e

MARIA :(ca!:):nt reckon you should'a’ done that to ———M—Am
BRIAN  What?

BRIAN

MARIA 'I::tf:re;:.n the spot like that, Makin’ her MARIA

BRIAN  Yeah, you're right. | shouldn’'t've. And il

that's why | said I'm not gunna do it any
more.

Who d'you reckon you're kiddin’?
| won't!
You will.

Listen, Maria. You’re not gunna rat on
me, are you?

No, but if you don't treat Karen right, | will.

Alright, alright!

Pause. Curiosity gets the better of Maria.

Where’s the ... ‘stuff’ ... now?
Stashed it on the way.

It’s not on you still?

Shit, nol

Oh.

Why?

| just wondered what it looked like. |
mean, it is heroin, isn’t it?

Jeez, shut up, Marial You don’t go yellin’
it out at the top of your voice like that!

| didn’t yell.

Yeah, well don’t even say it. Look, just
forget tonight ever happened, will ya?




™,

Who C 2 Who Cares?
0 Cares*

MARIA | wish | could.

I've never been so Scare.
In all me life|

Maria takes off up the stairs.

BRIAN Yeah, wel now |’
same way.

KAREN Come on. I'll walk home with you.
M startin’ to get the tin case
KAREN Only as far as the corner. Justi

MARIA  What? S d? me mum and dad are there.
at? Scared?

BRIAN  Scareq of you blabbin’.

BRIAN Yeah, okay. | gotta be at school early

tomorrow, anyway.
MARIA | won’t blab,

she thought |

Gee, my mum'd kill me jf Fo
Was talking to a drug dealer. They set off up

the stairs.
BRIAN

sy 1?7 That’s a bit
Jeez, will ya shyt up, Maria? KAREN You worryin’ about schoo

of a change. What's on?
MARIA  [hurf] Alright,

BRIAN Oh, nothin’. Well ... could be important.
Pause, G
KAREN What is it?
Tell B 2
ell you what, though. ‘ BRIAN P'll tell you if it works out.
BRIAN  What? F
KAREN  Suit yourself.
MARIA ¢ you’re so scared of me blabbin’ . . you'll TR
Probably be too scared to do it again, They leave.
Brian el Riinee, 0 Soad i Pl
BRIAN  You might be right there, too| e AR R % his cllseikki':gl’(’% o
‘ e i ises. There
Karen appears at the top of the stajrs, ' sl R e ks
the door.
KAREN |t's okay. [Comin

g down)] They all just S,
drove off. Yoy comin’? COLIN Com

R i n and tldy and
MA ,A What’s the ﬁm d Brian ent Iffldently' HG £ Vefy CIea
e ers di

has a new exercise book and pen with him.
BRIAN s only a bit after nine, Sewndi
MARIA Jeez, | gotta go! See ya tomorrow, Karen|

BRIAN Um ... is Miss Wilson here?
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COLIN  No, not yet.

Ihe school bell rings. Outside, feet tramp down the

BRIAN sShe i
$ gunna be in, thoy
) gh?
vorridor and kids talk and shout to one another.

Well, let’s hope Miss Wilson can do

COLIN tYhees‘,::;,:?;nafol know. She could be jn
om. COLIN _ ’
BRIAN No, | had a look and she’s not there. f:}‘n;et:ZLng;:;'you. Segiie
COLIN Well, she's got a couple of Mminutes yet BRIAN But she’s not here! Where is she?
COLIN A good question. You'd better just sit

down here. She’ll probably be along in a
minute. Tell her Mr Hunter’s taken her

class.

He
goes back to work, but Brian remains

Eager to get started, Brian?

BRIAN Yeah,
He collects his books.

COLIN | ho |
pe you’re re
Prepared to put a ot of time And don’t touch anything!

and effort into this.
He leaves. Brian sits nervously, looks at his book,

tries out his pen. The noises in the corridor die down

BRIAN  Yeah
- Yeah, | am.
and all is quiet. He gets up and looks out the door,

COLIN B g ’
ecause it's going to mean j j j
extra work for sees someone approaching and quickly sits down

Miss Wilson
I hope it’s a”an:i extra work for me .. and again. Jan enters in a rush.
going to be worthwhile
Oh, Brian, you're here. I'm sorry. Car

JAN
problems. Where's Colin? Mr Hunter?

BRIAN Yeah. So do I.

BRIAN He said he was gunna take your class.

N y

problem?
JAN Oh, good! At least something’s going
right!

BRIAN Eh?

Y do you think You never picked up : She dumps books and bag on her desk.

Welll Looks as though we’re going to
have to work here, Brian. | checked
around yesterday and couldn’t find a
spare classroom. Bring your chair over
here, | want to have a bit of a talk first.

this reading business?
Brian shrugs.

BRIAN | dunno.

They settle themselves at Jan’s desk.
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Before we get started on any teaching or

learning, there are a few things | want to
know. | want to know about you and

Brian shrugs.

BRIAN S’pose.

JAN  Right. Now, do you know if you ever had

any illnesses or accidents when you were

little ?

BRIAN Don't think so. I ask the old la- ... me
mum, though, if you like.

JAN Yes, thanks. I want you to do that. And

when you first went to school ... dig you

start at about the same age as everyone
else?

BRIAN Yeah, well, | did at first. And then we

shifted up north for a bit and | never went
to school up there

JAN  How long were you there?

BRIAN | dunno., About a year, | think.

JAN  And when you went back to school, how

old were you then?

BRIAN oOh, about six or seven | suppose.

JAN Do you know what grade you went into?

BRIAN Grade Two, | think. Oh, I dunno; might've

been Grade Three.

l"‘\
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JAN

JAN

| see. So it could well be that you missed
out on all the fundamentals.

Eh?

Could everyone else read a bit when you
went back to school?

Yeah, well, all the other kids, they were
way ahead of me.

And did any of your teachers ever try to
give you some extra help?

[smiling] No ... well ... see, | was a bit of a

wagger. They would’'ve found it a bit hard
to catch up with me.

Why did you wag?
Hah! 'Cos | hated schooll

And | suppose you’ve hated school all
along.

Oh, yeah. Mostly. Some of it's alright.

Like what?

| like the trades. Woodwork and sheet
metal and that.

So long as you don’t have to read and
write.

Yeah, | s’pose.

Okay. Now I’'m going to write a fewdwords
out and | want to see if you can rea
them.
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BRIAN | just know 'em.
She looks through her things for some paper.

JAN Okay. Now try these.
BRIAN Yoy can use my book if you like. | Shi wiae el
JAN Did you buy that? Especially for today? g BRIAN 'S -’ ... 'sting’?
il JAN No. Have another look at it.
JAN [pleased] Good.

BRIAN ‘S’...‘t" ... | dunno.
She takes the book.

|

JAN Look at the letters. They spell ‘string’,

not ‘sting’.
So now, here’s your first lesson.

|

She writes four words,

Brian is not convinced that it matters.
Oh.
Can you read these to me? BRIAN

|

Brian looks at the

words and soun
under his breath p

ds each one out
efore sa ying it,

JAN [writing] This one?

She hands it to Brian.
BRIAN ‘Pan met fit log BRIAN ‘S’ ..'p" ... 'split'?
Jan sighs, JAN No. 'Spilt’. Let's try these.
JAN  Mmm. Now try these. i
5 She writes and shows him.
She writes, then shows the words to Brian, who reads
them with confidence,

BRIAN ‘B’...‘a’...no. ‘D’ ...'a ...

BRIAN ‘Car’, ‘school’,

i i it'd? Or'b'?
i i dantead JAN Which one is it, Brian? Isit‘d

JAN You don’t need to sound those out? Abvard e
BRIAN Nuh. ‘

i then. Hey!
. Let’s stop a minute,
| ' =ik (Y)c‘::);ook exhausted already!
JAN  Why not?

Brian shrugs.

Brian laughs weakly.
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BRIAN

JAN

BRIAN

JAN

BRIAN

JAN

BRIAN

JAN

Yeah.

Tell me, Brian, are you really prepared to
put a lot of time and hard work into this?

Yeah.

Well, I'll tell you what | want you to do. |
want you to pretend you’re about five
years old again and just beginning to
learn to read and write. We're going to
go through all the sounds and all the
letters until we're sure you know them.
We're going to put them together into little
words and then into bigger words.
Because somewhere along the line,
Brian, you've missed out on some pretty
important information.

I reckon.

Now, if we start from the beginning, you
might find that we’ll be going over some
things you already know and you might
think it’s pretty babyish. But if we do it
this way, then we must fill in the gaps.
Does that sound reasonable ?

Yeah.

See, Brian, reading’s just a code. If you
learn Morse Code, you have to learn what
all those little sounds mean. To me, they
just sound like a whole ot of beeps: ‘dit di
di dit, dah, dah, dah, dit, dah, dit, di dit".
They don’t mean a thing to me. But to
someone who's learnt Morse Code, they
mean words and sentences - whole
messages. Now what you've got to do is
learn what all those squiggles on a bit of
Paper mean. Once you've cracked that
code, and once you’ve had practice in
using it, you'll understand those words

76 8
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BRIAN

JAN

and sentences ... and the whole message
that’s written there.

Yeah.

So let’s go right back to the beginning.
Do you know your alphabet?

Yeah, | think so.

Can you say it?

Brian begins quietly in a sing-song tone which
develops into a song.

BRIAN

ABECODELEAGH LS

He stops, embarrassed.

JAN

BRIAN

JAN

[singing] ‘H, |, J, K, -’
and

[singing] ‘L, M, N, O, P.’

They both sing happily together.

QR ST,UYV,
Wand X, Y, Z.
Now | know my ‘ABC’,

Now what do you think of me?

They both laugh together.

JAN Well, it's good to know that something’s

stuck in your head, isn’t it?
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BRIAN

JAN

BRIAN

JAN

BRIAN

JAN

BRIAN

JAN

BRIAN

JAN

BRIAN

JAN

BRIAN

JAN

BRIAN

JAN

BRIAN

JAN

Yeah; that's about all, but,

Ltoisdsstart. ,f\'l(ow, let’s see what your
are like. Gij
b Give me a word starting

‘Apple’.

B,y 5y - - ‘funny’,

Hmmm. Very goOd. 'G,.

Er ... ‘good’.
‘H'.
‘Happy-.

Th j
e phone rings before Brian can answer Jan picks jt
. i)

up.

Pause.

Humanities office ... Oh, thanks, Shirley
... Yes, put him on.

Hello, David? You made it alright, then?
... | know, I'm sorry too ... Yes, | suppose
it was both of us, but I'm really sorry |
forgot ... Yes, I've got him here now ...
Oh, he is not! He’s a good kid! ... Yes, of

course | do ...

She blows a kiss into the phone.

Alright, I'll talk to you tonight. 'Bye...

She laughs.

Alright!

She blows another kiss.

‘Bye.

She hangs up.

Now, where were we?

BRIAN ‘I

JAN Oh, yes. ‘I'?

BRIAN ‘Idiot’.

JAN 'J.

BRIAN Er ... 'Jan’.

JAN ‘K.

BRIAN ‘Kiss’.
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JAN

BRIAN

JAN

BRIAN

Jan starts to

JAN

BRIAN

JAN

BRIAN

JAN

BRIAN

JAN

BRIAN

JAN

BRIAN

JAN

BRIAN

JAN

BRIAN

JAN

i S

‘Love’.

‘M.

‘Man’.

get a bit cross.
‘N,

[innocently] Nothin’.

‘Pretty’.
Q.
Er...er...

Ha! That’s got you, hasn't it?

Hang on. I'll getit. Qu - ... qu -

B

‘Reading’.

... ‘quiet’]

BRIAN ‘Tired'.
JAN ‘U
BRIAN ‘Yellow’.
JAN What?
BRIAN Eh?
JAN What did you say?
BRIAN ‘Yellow’.
JAN But | said,'U".
BRIAN Yeah.
JAN Right. There's our first problem. Let's

look at the letter ‘U’.

Jan takes the book and writes.
Now, that's the letter ‘U’. See? And it

says ‘uh’. Now: what | want you to do is
try to find me some words that start with

‘.
Brian is not really sure he understands.

BRIAN Ummm ... with ‘U’?

JAN Yes. Words like ‘up’, ‘under’, ‘ugly’.

Brian looks blank.

BRIAN Oh.

JAN You can't think of any?
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BRIAN Nuh.
BRIAN
JAN  [getting worried] Alri
! right, let’s look f
words with the ‘U’ sound in the midglre gt
What about ‘cup’ and ‘hut’? '
BRIAN
She writes them in the book.
JAN
There you are. Now, ca i
. , can you find m
some more with that sound in the migdle?“ ot
Brian stares hard at th
0L Sl e words, then ventures with il
BRIAN  Er ... 'butter’?
N
JAN Yes] —
She writes it in the book. =
l BRIAN
Butter'l Another one?
BRIAN Ummm ... ‘rug’? il
B———
JAN Good one!
She writes it down. =
JAN

‘Rug’. Now, read me all these.

BRIAN [with difficulty] ‘Cup’, ‘hut’, ‘butter’

, ‘rug’.

JAN Good. Now, let’s add a bit more to one of

~t’hes,e. [Thinking] ‘Cup’, ‘hut’, ‘butter’
rug’l Puta ‘D’ in front of it and an 'S,’ at
the end ... and what have we got?

BRIAN ‘D, ‘R, ‘U, ‘G’, 'S’". ‘Dugs’?

JAN No. Try it like this: ‘rugs’, ‘d’-*

1

JA

2

1

JAN

it with me. L

w
e
>
Z

and

‘d’-‘rugs’, ‘d’-'rugs’, ‘d’-'rugs’.

‘D’-‘rugs’, ‘d’-'rugs’, ‘drugs’l ‘Drugs’?
Right! ‘The police are looking for drugs.’
What d’you mean?

You know. ‘The police are looking for
drugs.” You read about it in the - hear it
on the news.

Well, why did you say it?

Why did | say what?

‘Drugs’. You said the police was lookin’
for drugs.

Brian, | was just putting the word in a
sentence.

Oh.

Now we're going to have a look at Y.
[suspiciously] Why they're lookin’?
Who's looking?

Why d'you wanta know why they're lookin’
for drugs? | thought you were gunna
teach me how to read ... not ask about
lookin’ for drugs!

Brian, I'm -

| don’t have nothin’ to do with drugs.




Who Cares?

™,

Who Cares?

JAN | didn't say you did! luseditin a
sentence - that'’s al||
BRIAN  And then i
you said you wanted
whyl I'm not stupid! b
JAN | said we’d look at the letter 'Y’|

BRIAN  What?

% ik Brian sighs.
N :/x:;egt;rstald ; U : you gave me ‘yellow’, but "
i s with ‘Y. Now, this is the letter
She writes it down. Brian remains a bit suspicious
BRIAN Oh.
BRIAN
————
JAN  Alright?
JAN
BRIAN  Yeah, alright.
JAN | think this is goj =
going to be harder than |
expected
sl JAN
She writes,

BRIAN

| ‘Y’ starts words like * Gt e
‘ s ike ‘yellow’, ‘yes’, yet’. i
Brian yawns., L

Getting tired, Brian?

JAN

BRIAN  Yeah, a bit.

JAN  Never mind. You'll getused to it. The
more you work at it the easier jt'|| get.

BRIAN | dunno if | can do it.

Hey, you’re not thinking of giving up after
ten minutes, are you?

Ar, who cares, anyway?

| care, Brian. We've started this thing
and whether you like it or not, we’re going
to finish it.

Of course it'll be a strain for a while.

Your brain’s not used to it. But remember
what | said about Morse Code. It can be
learnt.

Righto.

And remember, Brian, you've got one big
advantage.

What?

You want to learn.

[unsure] Yeah. Dunno what for.
What do you mean?

Well, like ... | mean ... what do the kids |
know read anyway? Nothin’ much.

Hah! How would you know? Let me tell
you what you can’t read and they canl
You can't read a telephone book or a
directory. You can’t read a letter
someone sends you. You can't read a job
advertisement or instructions on how to
use something. You can’t even read a
sign that tells you not to drink the water
because it's poisoned! You need reading,
Brian, so you stand a chance along with
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everyone else. Without
you're going through life
You don’t know what els
you that you can’t see|

BRIAN Yeah.

JAN  Now, do you want to go on?

BRIAN Yeah. Yeah, rightol

He gets himself together and looks at the book.

What's that one again?

on jt
JAN  No, Brian| This letter is ‘B’. This one js
‘DB says 'buh’, ‘D’ says ‘duh’.
BRIAN | can never remember which s which.
JAN  Okay. Now here’s a really little-kid’s trick
for remembering - but it's a good one and
it works. This is ‘B’, right?
[Demonstrating] Bat before the ball: ‘buh’,
And this one is 'D’. [Demonstrating] A
circle and then down: ‘duh’. Got it? Bat,
ball, ‘buh’; circle, down, ‘duh’, Say it with
me.
BRIAN and
JAN ‘Bat, ball, "buh"; circle, down, "duh".’

They repeat it in a sing-song fashijon,

reading, you’re ,
with blinkers on,
e there is around

I'\\
Who Cares?

j . The
! The Humanities office again. n/)tn'o';‘__l;etr n{,eesns:;; S
tence on it:
lackboard has a sen : '
’IiI:irher Jan nor Brian are looking at it.

JAN Now, what are the vowels?

BRIAN Um ...'A’?
JAN Yes.
e IR
; BRIAN ‘'I'?
;s
JAN No, | want them in order.

| can’t remember.

i

his’ll help you
, look at the board. T
Sa':nagmber them. Can you read that?

JAN

w
s l
>
Z

H L 5 ’ . l?
‘Fat’ ... ‘'men’ ... ‘shit’ ... ‘on’ ... ‘tubs

Jan laughs.
JAN I'm sure they could ... but let’s try ‘sit’l
BRIAN Oh. ‘Fat’ ... ‘men’ ... 'sit’ ... ‘on tubs’?

Brian looks blank for a moment, then:
1 ‘ 1’ o) ‘ ’ 11 IU!.
Ohhh! | getitl ‘A", 'E’, ‘I', 'O’, er

Right! And what are their sounds?

[studying the board] ‘a’, ‘eh’, ‘ih’, ‘oh’,
‘uh’. Hey, that's grouse!

Now, tell me the letters without looking.
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Brian, I'm not trying to pry into your
private life. |just thought we might relax

Brian closes his eyes.
and talk for a minute.

BHIAN ‘A’, 'E', ‘l’ los .Uy

Oh.

JAN  Finel Now
you'll never forget the
m.
Personally, I'm looking forward to a rest

BRIAN [pleased] Yeah|
this weekend.

She suddenly remembers:

... After | pick up the car from the service
station and drive to Middleton. You
know? | think this has been as tiring for

me as it has for you.

JAN  Now, we’r :
, e goi
a bit harder. = | 991 O to somethiriy

Brian groans.

BRIAN I'm tired.

JAN  You know ;
what, Brian? So am |. It’s Brian looks sceptical.

been a prett
y busy week.
You don't believe me, do you?

BRIAN | reckon
BRIAN Well, you know it all.

JAN  Alright. W ‘
' t e won’ 0 e
Time's nearly 3: t:r:;\rnt/aaynyw'"g new.
! - And it’s JAN No, I don’t, Brian. Not how to teach it.
S—— ' only one jump ahead of you all the

Friday! Thank heavens for that.
time.

BRIAN  Yeah|
BRIAN [amazed] Yeah?

JAN  What :
at are you doing on the weekend?
They sit and relax for a minute.

BRIAN  Why?
JAN Well ... what do you think?

JAN Eh?
BRIAN What about?

BRIAN  What do
you want to know for?
JAN Do you think we're getting somewhere?

JAN  Justintere
sted.
BRIAN Yeah. I'm learning, aren’t 1?

[sitting up] Right. Well, let’s check it over.

BR, ! g i g

on the weekend.

She goes to the blackboard. Brian groans. Jan writes.




Who Cares?

What's that word?
Pause,

BRIAN [confident/y] ‘Dog’.

L JAN Right.
She writes again,
And this?
) BRIAN um - ‘bug’,
R JAN  Good. Give me g word starting with ‘r, ,
Brian groans,
BRIAN Mmm ‘Under’
JAN  Good. What's the letter that begins the
word ‘Young'?
BRIAN um LA
The flat. Da vid comes jn With his cases and a bjg
bunch of flowers. He js Just a little pjt drunk
e DAE Hil I'm back| T

[Jump/'ng ouf] Ta da|
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Jan jumps out of her skin.

JAN Oh! Oh, David, you nearly scared me out
of my wits. What are you doing here?

DAVID | thought you'd be pleased to see me.

JAN Oh, | am, | really am, but | thought | was
going to pick you up.

|

DAVID Well, | found | enjoyed train travelling so
much, | decided to come home early.

|

JAN David, you didn't!

|

DAVID No, | got a lift home with Gary. | forgot

S—— he was going up there. Um ... | could
have got a lift up with him on Tuesday
morning.

JAN Oh.

DAVID | know! So | didn’t need to yell at you.
I'm sorry.

He produces the flowers.

| brought you a present.

JAN Oh, David, aren’t they beautiful?

DAVID You’ll have to put them in water soon
because | bought them in Middleton.

JAN Oh, alright. I'll do itin a minute.

She collapses on to the couch.

DAVID Your drink, madam.
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JAN Oh, thanks. | need this.

DAVID And |l need a kiss.

He kisses her heartily.

JAN

DAVID

JAN

DAVID

I'm sorry | was such a bastard.

It’s alright.

No!l I was a bastard! And I'm going to

ma!<e up for it by taking you out to dinner {
tonight! We're meeting Gary and Diane in

an hour and a half for a night of wining

and dining and dancing. Tonight we are
going to live it upl

Oh, David. I'm so tired.

Never mind. You put your feet up and
have your drink and I'll run you a
beautiful hot bath. You'll come out

refreshed and relaxed and ready for
anything.

Jan groans quietly.

And | want to tell you about the
conference. You'd have been proud of
mel | was proud of myselfl Stood up
there and told them all about the
Americans’ visit. Told them about our
plans for the future ... and they listened|
They were full of doubts and worries.
Could we do it? Could we handle the
contract? How were we planning to do it?
And | had all the answers. | got them
enthusiastic, Jan! | got them rarin’ to go!
And I'll tell you what else | did. | told
them about you and me. Not in the
speech, of course, but | told ‘'em. | told
them you were the most wonderful,
intelligent, totally superior person, and |

f"'\
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DAVID

il

DAVID

JAN

DAVID

JAN

was very lucky to have you. And they
didn't mind a bit! | gave you such a'great
build-up, they ended up congratulating
me on my good fortune and good tastel

Jan tries to match his enthusiasm with her smile.

Aren’t you pleased with me?

I'm sorry, David. It's just that it's been a
helluva week.

And | thought you would have been
having early nights while | was away.
What have you been up to, eh?

I've been sitting up every night till ?fter
midnight, studying up on the teaching of
reading. I've been preparing lessons,
preparing word lists, going to b-ed and
dreaming about it; and then going to
school and teaching it. Andl've been
arguing with everybody about v»{hether 1
should be teaching it. Then | did the
shopping after school so | could c_!rlve to
Middleton for you tomorrow morning. And
I'm buggered|

Oh. And I suppose all this is for the
famous Brian.

[nodding] Uh huh.

And how’s he coming on? Can he read
yet?

Oh, it's going to be a long job, David. It's
not only his reading. He’s all screwed up
inside as well. He gets depressed, and
then he gets suspicious and bad-
tempered. He’s going to need awfully
careful handling.
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DAVID Well, it's Friday now.
about him tjj| Monday.
bath.

JAN  David?
DAVID Yes?
JAN

I don't think | ¢an go out tonight,

DAVID Oh, Jesus, Jan| | thought you'd want to

go out to dinner| Gary and Diane are
looking forward to it.
tell them?

JAN You could tell them I'm tired.

DAVID  Oh, great|

He sits moodily.

So what do we do tonight? sj

t and watch
television? Thank you, Brian|
Silence.
JAN  Go and run my bath. We| go.
DAVID | simply thought you

'd like to go out when
I came home.

JAN | know. I'll be alright.

DAVID You don't have to.

JAN [irritably] Oh, just give me a few minutes
to relax, David. | said I’ll be okay|

David stands for a moment, about to answer, then
strides out, The bath begins to fill. Jan sits ang Stares
into space.

You can forget af|
I'll go and run you

What am | going to

Who Cares?

'

Pt o o P o
N P Pt ot et s
o Pt s s

in the
Brian work together in
] ks later. Jan and : oy,
;’I/:m“:rzties office. Jan holds up ? flash ca

JAN What's that say?

BRIAN ‘Ock’.
JAN Right. Now put an ‘S’ in front of it.
BRIAN ‘Sss’ ... ‘ock’. ‘Sss’-‘ock’. ‘Sock’.

hink of another
. Now | want you to t' :
= I?t(tzyr to put in front of ‘ock’ that will make

a word.

Eh?

Well ... try ‘M’. ‘Mmm’ ... ‘ock’. '‘Mock’.
Oh, yeah. Um ... ‘lock’.

Good. Another one?

Um ... ‘rock’.

Yes. Another?

‘Dock’.

Another?

Ah ... ‘cock’l Oh, shitl Sorry, miss!
Jeez! Oh, fuck!

Silence.

Sorry, miss.
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Jan laughs heartily

JAN  Oh, Brian|

BRIAN Well, I never meant to,
dJ
AN | know| Now, what was the word?
BRI /
AN  Oh, nol I'm not saying it again|
JAN  ‘Cock’?

Brian js shocked.

It's okay, you kn

ow. * a1
word for rooster, e ot

BRIAN Yeah, well it's

else, tool
JAN |Ido know that, Brian,
B
RIAN Jeez, you're depraved, miss|

JAN VYeH, it must be
Six weeks with y

ou has done to me?
BRIAN Get out|

They laugh.

JAN

I think you're doing pretty well, Brian.

B ’
RIAN  Yeah, | m getting better,
you about me girlfriend?

You know | told

JAN

YeS l,el nam <!
. eS'(alell ls“t't:
’

BRIAN

Yeah. Well, she found out the other day

another word for something

your influence. See what ,

)

™,
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BRIAN

JAN

BRIAN

l

JAN

BRIAN

JAN

BRIAN

How'd she take it?

[surprised] Alright. See, we was at
Devo’s, and you know how you said to
keep tryin’ to read everything? Well, |
must'a’ started doin’ it out loud.

What were you reading?

Oh, there was this magazine with a
headline about somebody bumpin’
someone at the footy, and I'm goin’ ‘bum’
...'p’, ‘bum’ ... ‘p’. She thought I'd gone
off me head.

What did she do?

Well ... | told her.

And?

And she reckoned | was doin’ the right
thing. Said | gotta keep at it. Said she’d
help me.

Great! I'd like to meet her.

Yeah, well, she’s at Saint Monica’s. Doin’
Year Eleven. | thought she’d drop me if
she found out. | mean, it's bad enough
bein’ at Riverside without bein’ stupid as
well.

I’ll bet she doesn’t think you're stupid.

| dunno. She doesn’t seem to mind, but.

She’s obviously a girl of discernment.

Eh?
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JAN  She knows you’

re good value. Do youy

BRIAN Yeah. I'll be right.
treat her right?

JAN Good. I'll be back shortly.
BRIAN

[embarrassedj Ar, get out|

E“E gCES. E”é!”“:“rs qL““le‘ a rew mc IE‘"‘E'
Siephe” el"els a”d IOOkS ar OUHd.
I

JAN Well, she sou

” . "
Where’s Miss Wilson?
nds alright to me. | like her STEPHEN

already,

BRIAN Gone out.
BRIAN  Yeah, wel she reckons she’s gunna make 1 our own?
me do homework every night. STERMEN, | Yol lhgreion
e TN
nd the room.
JAN  Good! 1l give you some work to take Brian toghs cataiullyarol
back to her, so she can help you.
BRIAN Yeah.
BRIAN  Jeez|

STEPHEN You do know that students are not
JAN The more

you do, the quicker you

; ?
permitted in offices on their own?
Il get
there. )
Silence.
Brian sighs. How long have you been here?
BRIAN Righto. What's next?
BRIAN Hoursl!
JAN Writing practice. STEPHEN There’s no need to be rude!
o ‘ BRIAN Look, if you don't like it, see Miss Wilsonl
Here’s a page of beginnings and endings. ; u'd better change your
I want you to put them together like we STEPHEN Yes, | wﬂlel Aggny;man!
were just doing. Make as many different W
words as you can ... and write them a|) : e bloody workl
OUut. You get started on that while | go 1 BRIAN Jeez, I'm trying to do som
and organise some work for my next _ ike thatl
class. Okay? \ STEPHEN Don't you talk to me like tha
BRIAN Okay.

BRIAN | don’t bloody want to talk to you at alll
JAN

Do you understand what you have to do?

uldn’t want to talk to me,
S :l\lvguid );(?)L:I";IOBecause | can see through

0
il




it 1 Ul
Who Cares?

| Who Cares?
102 103

youl You might be able to con Miss

e, i hen, but controls
Wilson into thinking you're worth teaching Brian caneiesiit ﬂsttcz;oef;léaif:f’
.- but I know your typel himself enough to try

Get out of my way!
Brian looks up.

BRIAN  What do you mean?

Stephen grabs him again.

You come herel!
STEPHEN You think you're so special, don’t you, STEPHEN i
with your smart-alec answers and your

punk hairstyle|

Brian pulls away.

BRIAN | don't have to take this shit from youl

BRIAN Get lost, you arsehole!

STEPHEN | beg your pardon.

Brian escapes out the door. Stephen follows him to the

threshold.
BRIAN You got no fuckin’

that!

right to talk to me like STEPHEN Johnson! Come back herel

] ters.

STEPHEN And | don’t have to put up with that sort of Celth eita
languagel You can come with me right
now and see the Principal.

COLIN What's going on? What’s wrong with
" Brian?
Brian doesn’t move.

STEPHEN Where did he go?
Come onl

COLIN [looking out the door] Across the

playground.
BRIAN [trying to stay ca

leave me alone?

Im] Jeez, why don’t you

STEPHEN He’s left, has he?
STEPHEN

I'll leave you alon
behave properly.

e when you learn how to COLIN It certainly looks like it.

' back! If |
d! | hope he doesn’t cor’ne
= i LA r?::any sa)? in it, he wouldn't be allowed
back!

Come along. We're going to the Principal.

hat happened?
Brian wrenches away. COLIN W

| xtremely rude to me:
BRIAN Don't touch me, you jumped-up little prick! STEPHEN He’s been e

i he
answering back, swearing, and then

“
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refused to come and see the Principal,
He was going to hit me|

Colin sighs.

COLIN wel ... how did it start?

STEPHEN | came in here, looking for Jan, and he
couldn’t even answer a civil question,
COLIN  And where is Jan? | thought she was
here with him.
STEPHEN Well, she wasn't]
COLIN Oh, dear. I wonder what got into him,
STEPHEN Self-importance: that's what's got into

him! All this molly-coddling Jan’s giving
him: I was going to come and see you

about that anyway. It's causing problems.

COLIN  What sort of problems?

STEPHEN Extras. You've had a [ot of absences in

your department,

COLIN Yes, | know. There’s been S0 much flu

about. But people can't help that,
Stephen.

STEPHEN That's not the point. The point is that

other departments in the school are being
called on to take your extras and some of

them are getting very upset about the fact
that Jan doesn’t take any.

COLIN | don't see how she can. Not with the

extra work she’s been doing every week.

STEPHEN That's what I'm talking about. So far I've

ignored the fact that she’s blatantly

I'\\
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breaking union conditions, but | think it's
about time it stopped.

COLIN Yes, | can see it's a problem, but -

Jan enters.

Oh, here she is now.

Well, that's the next period fixed. Hi,
Stephen.

JAN

She looks about.

Where’s Brian?

Um, Brian’s had a bit of a run-in with

IN '
= Stephen. He’s gone.
Y ?
JAN What do you mean, ‘gone’? Gone where
j lling it a ‘run
in] | object to your ca ’
——'——STEPHEN Er:ovflct’tlvlﬂe Clolinl [To Jan] | as:l(gg h:'nea
ic very rude.
ivi tion and he was f
cIV::rqeuat:}ts’me - [To Colin] More ?han oncee
[s7vyo Jan] And when | ordered:lm :once%m
inci i he threate
Principal with me, ’ .
:et"\'lveith his fist! He wasn’t quite b:)a\;aay.
enough to hit me, though, so he ra
i ?
JAN Jesus, Stephen! What did you do?
i Jan! What
! ical of your attvtude,,
SIS I:ia; zc:)'./'ml‘:! yourybook there’s n;) blame
attached to Brian at all, is there?
JAN Look, Stephen, | left Brian here, perfectly

i for him. I'm out
, doing work | s§t
hfafl'?g room for five minutes and Ilcomzetl
gack and find he’s been thoroughly up
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COLIN Just a mj
minute! Just i
down, both of youl Sl S

JAN | i
I'm not going to calm down| | want to

know what h
it appened. Where's Brian

COLIN saw him disa

iy Ppearing across the

back today.

| doubt very much if he'll be

I"'\
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COLIN

HBTEPHEN

JAN Damnl

STEPHEN 7 tell you what

happened, Jan. Thénks

schooll

JAN He doesn't thi

but he doesn’t t i
ake kindly to bej
Pushed around. He's a gyood keic'!ngl’ve

CO i
LIN  Alright, Jan, alright. | know But we

weren’t here when all thi
' this ha
don’t know what Brian said ofziedned. 3

STEPHEN

i|“ve just told you! He’s a rude
mannered, ignorant |out| Hé’s caused

nothing but troub|
. e - '
i i ever since he's been

JAN That's not truel

ot He hasn’t been in trouble

STEPHEN Well he is now! A

nd it's about time all
on stopped. That's
€€ you about in the first

this special attentij
what | came to s
place.

reatment of him, that boy‘

nk he can do what he likes, :

g him.for six weeks now and

STEPHEN

What's it got to do with you?

Jan, Stephen’s worried about all the
extras.

And union conditions. And the sort of
thing that happened today.

You just hate to see somebody really
achieving something, don’t you?

Achieving something? Such as what?

Jan grabs Brian’s book.

JAN

STEPHEN

I'll show you what: look at that! Six
weeks ago, Brian couldn’t have read one

of those wordsl

‘String’? ‘Fling’? ‘Thing’? This is as far
as he's got, is it? Hmph! Great
achievement! My six-year-old nephew is
reading better than that. And he’s not
just reading words. He’s reading books.

If you'd taken the trouble to find out what
Brian was like when he started, you'd
know just how far he’s already come.

| don’t think you even know what you're
doing.

You're the expert now, are you?

Well, ask Colin. Kids don’t spend weeks
learning letters and words. They start
with books, with sentences in them. Isn’t
that right, Colin?

Stephen, | think you're being a bit unfair.
Jan says she’s done a bit of reading up
on this and -
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STEPHEN

JANA

STEPHEN

JAN

STEPHEN

COLIN

JAN

STEPHEN

COLIN

JAN

COLIN

i
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A ‘bit’ of reading up on it?

lot of reading, Stephen! And your
precious little nephew doesn’t have to

are taking your extras, they’ve got a
perfect right to object.

JAN So the first thing to go is a program that’s

unlearn years of guessing at words.
Brian’s got to learn the basic rules of
sounds, and that's what I'm teaching him.

really getting somewhere!

COLIN Well ... is it?

And he’s getting there.

JAN | can’t prove anything to you ... only what

He’s told you, has he?

Yes he has! Not in so many words ... but
just today I've discovered he’s at the
stage I've been trying to get him to,
where every time he sees letters, he
starts sounding them out. That's the
beginning of reading.

Brilliant! So instead of just being a

I've shown you here, in this book. Alll
can say is that Brian’s really putting a lot
of work into it - probably the first he's
done for years - and he’s ... he’s starting
to believe in himself. He's starting to
believe that he really can achieve
something ... by his own efforts. And you
want me to just throw all that away?

COLIN No, | don’t want you to throw it all away;

delinquent, he’ll be a delinquent who can
read. Great achievement!

Alright, Stephen, I'm not prepared to get
into any of those arguments. We've got a
couple of more immediate problems to

but after this little episode, I'm going to
have to talk to Brian. [To Stephen] Are
you prepared to hold fire on Brian’s
behaviour till | talk to him, Stephen?

STEPHEN Hmph! You’'ve seen the last of him! He

sort out. One is catching up with Brian
and the other is how much longer Jan can
keep up these special classes.

won'’t be back!

JAN Well, | think he will.

You said | could have till the end of term,

COLIN Providing he does come back, are you

Colin.

End of term?

both prepared to leave it in my hands till |
see him?

JAN It's pretty obvious there’s nothing much |

Yes, | know | said that, but right now
things are getting pretty difficult -

can do about it, whatever | say.

COLIN Stephen?

Just because -

STEPHEN I'll expect an apology from him ... if he’s

And it's not just because of what
happened today. There have been a lot
of absences and if other union members

staying!

Stephen stalks out.
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JAN

COLIN

JAN

COLIN

JAN

COLIN

JAN

COLIN

JAN

COLIN

JAN

COLIN

JAN

Oooh, he's a self-opinionated little ... He’ll
do anything to stop these lessons]|

Yes, well | doubt if he did it all on his
own. Brian must have done something.

Well, he’s never rude to me, Colin ... or
you. He's been doing so welll He's kept
out of trouble, he's been cheerful and
friendly, and then Stephen has to come in
and stuff it all up!

Do you want to go and look for him?
Brian? No, he'll be miles away by now.
Do you think he’ll come in tomorrow?

I think so. | don’t think he'd just ... walk
out on me like that.

Come and have a cup of coffee.

That's your answer for everything, isn't it?
A cup of coffeel

Don't start on me! | haven’t done
anything.

Well, you weren’t much support,

There’s nothing I can do until | talk to
Brian and find out what happened. You
can’t just ignore something like this. And
there’s nothing you can do either. So
take my advice: have a cup of coffee and
forget about him till tomorrow,

Just like that? Just forget about him.
You're as bad as Stephen. You don't
care, do you?

l"\
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COLIN

| don't have to care, Jan! You're doinge
enough of that for both of us! But | c;rt
about my sanity! I've got a class of thirty

Brians in ten minutes and before | f:lfce!
them, I'm going to have a cup of coffee

ains
Colin storms out and slams the door. Jan rem X

furious.
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The flat. It is dark and empty. A ke)_/ is heard in the
lock and David and Jan enter, laughing.

JAN They really are an amazing couple!

DAVID How about a brandy?

JAN Oooh, yes. Lovely.

David pours the drinks. Jan sits on the couch and
kicks her shoes off.

DAVID

JAN

DAVID

JAN

God, | needed that night out.

| thought you did.
Did it show?
Yes, just a bit. Brian again?
frai d a big bust-up
Mmm, 'fraid so. He. ha
with Stephen and disappeared. Then |

i ded up
fight with Stephen and en !
|f’]ig:tianggwith Colin. It was a horrible day.

David sits and puts his arm around her.

DAVID Well, don't start worrying about it again

till tomorrow.
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JAN | won't: I'm too comfortable. ', BRIAN Jan Wilson. She lives here, doesn’t she?
They relax together, sipping their drinks. ' DAVID [to Jan] Jan? A friend of yours, | think.
DAVID  You know we had another meeting today 4 Brian lurches in.
with the big bosses ... about the American :
gontract. : BRIAN G'day, miss. Just wanted to see you for a
minute.
JAN Mmm.

JAN Brian! What are you doing here?

DAVID It looks like there might be a trip to

Amsrica i/t BRIAN Scuse me. | don’t want to disturb you or
anything, but | wanted to talk to you.

JAN Really?

David shuts the door and stands watching.
DAVID Mmm hmmm.

JAN What about?

JAN Aren't you clever?

Brian sits.
DAVID Hmmm, lucky.

BRIAN | wanted to apologise. About today.

JAN It's not just luck. Runnin’ out on you.
DAVID | feel pretty lucky right now. JAN Look, Brian, | think -
JAN Sodol. ‘ BRIAN | know it's late and | wouldn’t have come

in if | hadn’t seen a light on.
DAVID That's good. Because | was wondering -

JAN How did you know where | lived?

The doorbell rings. They look at each other, puzzled.

David sighs. BRIAN Seen it on an envelope.

I'll go. Jan is surprised and pleased.

| had to explain, 'cos | was worried about

He gets up and opens the door.
it. It wasn’t my fault!

BRIAN [slightly drunk] Is Jan there?

JAN | know, and -

l

DAVID Er ... Jan?

BRIAN It was that fuckin’ little prick, Morris -
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DAVID Now, just a minute -

JAN No, it's alright, David.

BRIAN Sorry, miss. Jumped up little ... |

suppose he said it was all my fault.

JAN  Well, he was pretty upset.

BRIAN Y'eahl I nearly snotted him onel| [Upset]
It's no good, miss. I'm not going back.

JAN [concerned] Oh, come on, Brian! Do you

want a cup of coffee?

BRIAN Nah!

JAN | think you need it.

BRIAN  Nah, I'm not really pissed. It’s just ... [To

[_)avid]_ Jeez, I'm sorry, mate. Bargin’ in
like this. | shouldn't'a’ come.

JAN It's alright, Brian. I'm glad you did. Now

what'’s this about giving up?

BRIAN | gotta, and I just wanted to talk to you.

JAN | know ... and if talking'll help, well ... talk

away.

BRIAN | could kill him for what he did to mel!

JAN  What did he do?

BRIAN Made me do something | didn’t wanna do.

JAN  What?

Brian drags a roll of money from his pocket.

r\
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BRIAN

JAN

BRIAN

|

JAN

|

BRIAN

|

JAN

l

BRIAN

|

JAN

l

BRIAN

JAN

DAVID

JAN

BRIAN

DAVID

JAN

Where did you get that?
[with difficulty] Housebreakin’.
What?

Housebreakin’! | was so fuckin’ mad I ...
sorry. He just made me so mad | wanted
to - | just didn't care! | thought: ‘I'll show
the bastard! He can’t push me around!’

So you went and ... broke into a house?
What happened? What did you take?

Ar ... | only took money.
Did anyone see you?
Nah! Jeez, I'm not that stupid|

You’'re not worried about the police being
after you?

Nah! It happened hours agol!
Then what is it you're worried about?

Perhaps he's worried about the people
whose money he took.

Shhh, Davidl What are you worried
about, Brian?

Look, | just don't like being pushed into
things without thinkin’ about them first. |
could’a’ got caught.

And it would have been this ... other
teacher’s fault, would it?

David!
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BRIAN It was his fault| | know | was stupid. But

You want to go on with it, don’t you?
it was his fault.

BRIAN | want to, yeah, but -

JAN  Alright, Brian, you've done something
wrong and we’ll talk about that |ater. But
I don’t see why that means you have to
give up coming to school,

JAN Then show some guts. Don’t be beaten
so easily.

BRIAN It's just that -
BRIAN Because next time | see that little <

punch his face in|

i i ty up, but
D Look, I'm sorry to brez.ak this par /
— I've got to go to work in the morning.

JAN  No you won't, Brian, Don’t let someone
like that spoil your chances. You're doing
something worthwhile at the moment and
you've got to stick with it.

BRIAN Yeah, righto, I'm goin’.

JAN And you will be in tomorrow morning?

BRIAN  [shaking his head] I dunno. 1 don't think |

BRIAN Yeah. Alright. I'll come in tomorrow.
can,
JAN That's a promise, now. I'll be expecting
JAN | know you can. Look how far you've : b
come already.

h. Righto.
BRIAN Yeah: and look how far I've gotta go. BRIAN Yea g

DAVID

j the door for him.
Personally, I think you've gotta go home. David opens

I'm sorry for bargin’ in, mate.
Brian gets up.

Yes. I'm sure.
BR'AN Yeah, you're right. ' shouldnyt:av come. DAV'D e

See ya, miss.
JAN  Well, you're not going until you promise BRIAN y

me you'll come to school tomorrow.

JAN See you tomorrow, Brian.

h y 5 p ———— TR R
Brian sits again and sighs. BRIAN Yeah. Ta-ta.
BRIAN | dunno. 2

He goes and David shuts the door after him.
JAN Come on, Brian. You've got to give
yourself another chance.

JAN Well, thanks very muchl!

Silence.

DAVID For what?
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JAN

DAVID

JAN

DAVID

JAN

DAVID

JAND

DAVID

JAN

DAVID

JAN

DAVID

JAN

DAVID

JAN

For pushing him out the door so quicklyl

I wish | could have pushed him out a
damn sight quicker!

You could see he wanted to talk.

He did quite enough talking for me
thanks. ’

I wanted to convince him not to give up.

He said he’d be in in the morning. What
else do you want?

id you believe him?

I doubt if I'd believe anythin

g that boy told
me. And what about this housebreaking
business?

What do you mean?

You seemed to think it was qui
quite okay a
long as he hadn't got caught. &

| was gQing to talk about that, but you
threw him out, remember?

Oh, don't worry. He’ll probably call again
tomorrow night ... now he knows where
you live.

He needed to talk tonight. He came all
the way out here because he wanted to
see me, and I'm pleased that he thought
he could. | don’t want to lose him.

Why?

Because | think he’s bright and | think

DAVID

JAN

DAVID

JAN

DAVID

JAN

DAVID

JAN

DAVID

JAN

he’s got a lot that’s worthwhile in him. |
don’t want to see it wasted.

So you figure that teaching him to read

‘and write is going to solve all his

problems?

Well, | think it’'ll help him cope with them
better.

Yes, he’ll probably graduate from
housebreaking into higher class stuff.

You've got no reason to say that!
I've got no reason to think otherwisel

Brian’s a good kid; he’s - you've got to try
to understand him.

| understand this much already: that Brian
is taking over my life. You putin hours
every evening, reading books, writing out
work for him, talking about him ... and if
you want to teach him to read and write at
school, that's fine. He'll be able to read
the footy results and the comic strips; put
money on the horses and check out the
police reports to see if his name’s on
them ... and that's all he’ll do with it!

It's notl

Itis! And if you want him to start paying
visits and moving in, then that's it. I've
had enough. If | have kids hanging
around the house, | want them to be
mine. | don’t want somebody else’s
problems.

Well, | hope you’d have a bit more

|
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DAVID

understanding and concern for kids of
your own.

| would have! | was rather hoping they'd
be yours, too.

Jan is taken aback for a moment,

JAN

DAVID

JAN

DAVID

JAN

DAVID

JAN

DAVID

JAN

I don’t think this is the time to be talking
about that, David|

But it is, Jan! | wanted to talk about it

tonight. | wanted to talk about us getting
married.

What a great time to bring it up. When
you've just shown how little you care
about kids|

I'm sorry, but I'm not like you. I'm not

dedicated to kids in general. | can't love

kids like Brian. But I'd make damn sure
my kids weren't like that. | would know
them and understand them.

| can't see it, David.

You don’t believe me?

You're not Prepared to even try to
understand Brian's problems. You only
see him as an intrusion. You don’t give a
damn what happens to him|

I don’t think I'm capable of doing anything
about it, Jan. You can teach him at
school, but | am not prepared to have him
share my life. Is that so wrong?

You weren’t even prepared to give him
half an hour.
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DAVID

JAN

DAVID

JAN

DAVID

JAN

DAVID

JAN

DAVID

JAN

DAVID

| had other plans for

E)%!igﬁic?;suecame home from work tired,
miserable, upset: why? Beca.use of '
Brianl We go out, we have dinner wnth'
friends, a pleasant night at the theatre;
we come home happy and.re||a$(::’raend

ns? Brian again
‘rﬂilglittlhﬁgpﬁot prepared to give him half an
hour. Not of my time!

Not even if / want to?

That’s your choice, Jan. I've told you
how | feel.

Is that supposed to be a threat?

Call it a threat if you like. All I'm, trying to
do is tell you what | can and can’t do.

Won't do, more like!

Alrightl Won’t do! Have it that way if you
like.

You're being utterly selfish and totally
lacking in understanding!

And the same could be said for you!
Me? How?

Oh, work it out for yourselfl I'm going to
bed!

David leaves and slams the door behind him.

JAN

[to the door] Self-centred bastard!

~

——
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The Humanities office. Colin and George come in
fresh from the showers with towels and runners.

GEORGE Ooohl | tell you what! | wouldn’t mind a

COLIN

GEORGE

COLIN

GEORGE

COLIN

GEORGE

beer.
Too much for you, George?

Reckon I'm a bit past it, mate. Jeez, Ill

be stiff tomorrow. What a way to spend a
lunchtimel

Gotta be fit for the match.
No, not mel
Aren’t you going to play?

No. I've just made an executive decision.
There’s no way I'm gunna get out on the
footy field with those kids. They play
rough.

Colin laughs.

COLIN

GEORGE

COLIN

GEORGE

COLIN

We'll have the umpire on our side.

Fat lot of good that'll be. Some of those
big kids are built like country shithouses.
It's like running into a brick walll

That's why we need big fellers like you on
our team.

Get someone younger, mate. I'm not
risking my retirement for a bloody football

match. You know you’re not covered for
that?

What? Workers’ Com p.?
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GEORGE

COLIN

GEORGE

COLIN

GEORGE

COLIN

GEORGE

COLIN

GEORGE

Jan enters,

JAN

GEORGE

JAN

Yeah. You getinjured in a staff-studen.t
football match - it's not part of your duties
so you're not covered.

Ah, you’'re a worrier, George.

Yeah, that's why I'm still here, in one
piece. God, I'd like a beer! Are you
coming down after?

No, not tonight. I've got a meeting.
Tomorrow, though.

Ah, we don’t see too much of you
academic types down the pub Iately.
Reckon you're too good for us tradies?

| was down last Friday. Where were you?

Had to pick up me grandson. H.e came
down and spent the weekend with us.

See.
Yeah, great little kid.

quiet and depressed.

G'day, Jan. Haven't seen much of you
lately, either.

Hello, George.
Where've you been hiding?

Oh, just working hard.

She sits at her desk and begins to write.

GEORGE You want to watch that. It can be

dangerous. [Glancing at his wrist] Well, |
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suppose it's time to get back to - shit!
I've left me watch in the showersl

He jumps up.

I’d better get over there before it
disappears ... if I'm not too late already!

George goes.

JAN Colin, will you be here this period?

COLIN Yes.

JAN If Brian comes in, | want you to give him

this letter.

COLIN A letter for Brian?

JAN Yes.

COLIN Face it, Jan, it's the end of lunchtime.

He’s not coming in.

JAN Justin case he does.

COLIN I'll send him along to your class if you like.

JAN No. | want him to open an envelope with

his name on it and read a message.

COLIN  Alright.

Pause. Jan finishes the note and seals it in an
envelope.

Don't let it get you down, Jan.

JAN I'm just a bit tired of having to justify

everything | do.

b (e o,
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She gives Colin the letter.

If he comes in, get him to read it here. It
might prove something to both of you.

Jan collects her book and goes.

COLIN Okay.

He sighs. The bell rings. Feet pass in the corridor.
Colin works at his desk. There is a tentative knock on
the door.

Yes, come in.

Brian enters, somewhat sheepishly.

Oh, come in, Brian. Miss Wilson was
wondering where you’d got to.

BRIAN Yeah, | sleptin.

COLIN Had a busy night last night?

BRIAN Did she tell you?

COLIN Yes.

Brian smiles.

BRIAN | was a bit pissed.

COLIN Mmm. Sit down.

Brian sits.

BRIAN Where's miss?

COLIN In class. She was a bit disappointed you
didn’t tutn up for first period.
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BRIAN

COLIN

BRIAN

COLIN

BRIAN

COLIN

BRIAN

COLIN

BRIAN

COLIN

BRIAN

COLIN

Yeah, well ... | wouldn't'a’ been much
good.

Had a bit of a headache?
Oooh, bloody oath!
So why did you turn up now?

YVeII, jeez, I dunno. | said | would. And |
Just wanna tell "er, I'm gunna leave.

Can’t take any more, eh? Had enough?

It's not that it's too hard. | mean, she’s a
good teacher an’ that ... but ... | don’t
reckon I'm ever gunna get there.

Get where?

Readin'. You know: readin’ properly.
L:ke you can, and her. And everybody
else.

She left you a letter.

" Eh? Who?

Miss Wilson.

Colin hands it to him. Brian looks at the envelope.

She wants you to read it here.

Brian reluctantly tears open the envelope and unfolds
the letter. He doesn’t know whether to try to read it or

not.

BRIAN

Can you read it?

I dunno.
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COLIN Well, have a go.

Brian stares at it, unsure.

Read it out loud if you like.

Slowly, sounding out words, struggling, he reads the

letter aloud.

BRIAN

COLIN

BRIAN

Colin nods.

‘Dear Brian, | am glad you came to school
today ..." How'd she know | was comin’?

If you're reading it, you're obviously here.

Oh, yeah. [A little more confidently] ‘...
But | wish you had been in class. | want
you to read this letter to Mr Hunter ...’ [To
Colin, pleased] Well, | am, aren’t 1?7

‘... Then he can see how well you can
read.’

Brian looks up and smiles, then goes back to the letter.

Brian looks

COLIN

BRIAN

COLIN

‘Please write a letter ...” Write a letter?
‘... Back to me. You can do it. Jan
Wilson.’

up, pleased and astonished.

How was that?

[impressed] That was good. And what
does she want you to do?

| gotta write her a letterl

You'd better got on with it, then.
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BRIAN  What'|| | say?

COLIN That's up to you.

pen?

BRIAN  Nuh.

Colin hands him a pen and paper,

Here you are.,

BRIAN Ta.

Brian sits and thinks. Colin goes on with his work
I dunno what to say.

COLIN You know how to start.

Wilson ...’ ‘Dear Miss

Brian writes, then stops and thinks again

BRIAN How do you spell

‘thank you’?

COLIN Sound itout. ‘Th’ . - e

Rtk
Brian sighs and writes agaijn,
BRIAN ‘Thank ... you ... for ... the ...’
He grabs Jan’s letter and refers to it
.. Letter. I... read ... jt . to ... Mr...

Hunter. | ... was .

2 ITo Coli
you spell ‘pretty’? [To Colin] How do

COLIN  well, you can’t s

I'll have to spell it for
| | ' \ ; : you. lPly ' ’ [ v
T,T,Y:'pretty’. ks

It’s your letter. Got a

ound that one out, Brian.
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Brian continues writing, speaking under his breath.

BRIAN ‘... Good.’

He looks at Jan'’s letter again.

‘You can do it.’
He writes again.

‘1 did it. Brian ... Johnson.’
He looks up.

There y’are!

COLIN Okay. Now read it out to me.

BRIAN ‘Dear Miss Wilson, Thank you for the

letter. | read it to Mr Hunter. | was pretty
good. | didit. Brian Johnson.’

He stares at it for a minute, proud and amazed.

COLIN Welll Want an envelope?

BRIAN Oh, yeah, ta.

Colin gives him one and he carefully folds the letter
and addresses the envelope.

Will you give it to her?

COLIN Why don't you take it along yourself?

BRIAN Nah. | don’t reckon I'll stay.

COLIN  still giving up?

BRIAN Jeez, | dunno.
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COLIN

BRIAN

COLIN

BRIAN

COLIN

BRIANEh?

COLIN

Brian sighs.

BRIAN

COLIN

BRIAN

COLIN

BRIAN

COLIN

BRIAN

COLIN

BRIAN

I'm pretty impressed, you know,
Yeah. Me too.
You surprised yourself?

Sort of.

Maybe it's worth persevering.

Now that you've got this far, maybe it’
5 t
worth keeping on trying. i

Jan’s put a lot of work into this too, you
know. It seems a shame to give up now.

Yeah, but it's not just that. | mean
there’s other things.

Like what happened yesterday?
Yeah, | just can't hack it.

What did happen?

He told you, | bet.

I’d like to hear your side of it.

He just come in and started naggqin’

om. ggin’ at me
about bein’ in the office and he nagged
and nagged till | blew me stack.

Well, you're just going to have to learn to
control yourself, aren’t you?

Yeah, well, he asks for it.

COLIN Alright, maybe he’s not the easiest

person in the world to get along with, but
you're going to meset a lot of people like
that in your life. You can't just keep
blowing your stack and running off.

Brian is silent.

BRIAN

COLIN

BRIAN

COLIN

BRIAN

COLIN

BRIAN

COLIN

BRIAN

Jan tells me you did something else
pretty stupid when you left here, too.

Huh! Tells you everything, does she?

She talks to me about you, yes. Because
she knows I'm interested - and concerned
- for both of you. She was upset this
morning when you didn’t turn up. She
thought you might have got into trouble
with the police.

Ah, the cops wouldn’t have anything on
me.

How do you know?

Look, | know | was stupid doin’ it - | don’t
want any trouble with the cops - but
there’s no way they'd get me for it.

If you’re so keen on keeping out of
trouble, why did you do it? Did you need
the money?

Who doesn’t need money? Nah, | only
did it 'cos | was fuckin’-well mad!

Do you ever think about morality? Right
and wrong?

Not much.
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COLIN

BRIAN

COLIN

BRIAN

COLIN

BRIAN

COLIN

BRIAN

COLIN

BRIAN

COLIN

Colin takes Brian’s letter.

»
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Why do you think Jan’s willing t
hard to help you? LR

| dunno.

Did you ever think it might be because

you want to throw it all away? Do you
want to throw it all back in Jan’s face just
because you can’t say ‘I'm sorry’ to Mr
Morris?

BRIAN Yeah, but -

she feels she’s doing somethi !
et g ething that's

COLIN What about the reason you came here in

I dunno.

It rpight be worth thinking about. I'm
trying to point out to you that if
somebody’s doing something good for
you ... maybe you shouldn't let them

the first place? You made that decision.
You decided that without reading and
writing you'd get nowhere. Well, here it
is. It's within your grasp. ‘Don’t you want
it any more?

BRIAN Jeez, | dunno. It's just gunna take so

down.

What do you want me to do?

long!

COLIN Give it a bit longer. It's worth it.

I want you to apologise to Mr Morris and

BRIAN If | didn’t have to see that - | mean, how

come back tomorrow and get on with it.

Apologise?

am | gunna apologise to him? You know
what he’ll be like.

COLIN Just take it. It’s not going to kill you. And

If he’ll accept it.

YOl!J want me to apologise to him? Get
out

It's not impossible, Brian. You told Jan
you were coming back ... and she
believed you. | think you should go on

maybe it'll help you next time. Maybe
next time you’ll make damn sure you
don't lose your cool.

Brian thinks long and deeply, then makes up his mind.
He gets up.

BRIAN Righto. Where is he?

with,it; you've come a long way. But you
won’t be able to until you clear the air
with Mr Morris.

Colin sighs.

COLIN | wish | could take you straight to him, but

Look at this. A few weeks ago | wouldn’t
h'ave believed this possible. Remember

I've been in on some of your lessons ar;d
I know how far back you had to start., Do

he’s not in today. It'll have to be first
thing tomorrow.

Brian gives a sigh of relief.

BRIAN Okay. Well, I'm goin’ now.
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COLIN  Don’t change your mind.
BRIAN | won't.
COLIN  You'd better come here first.
BRIAN Yeah, | better.
COLIN Come. in early and I'll arrange for you to
see him.
BRIAN  Okay.
COLIN  I'll tell Jan you’ll be back, then?
BRIAN Yeah.
COLIN  Now, don't let us down. You stick with it!
BRIAN Yeah. | told you | would. I'll be here.
COLIN  Good on you.
BRIAN See ya, then.
COLIN See you tomorrow.
BRIAN Um ...
COLIN Yes?
BRIAN Nothin’.
ggi;a:kg;oeus’:] Colin responds as though he had said
COLIN  That's okay, Brian.
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Devo’s. Karen and Maria drink Coke and pore over a

magazine.

MARIA

KAREN

MARIA

KAREN

MARIA

KAREN

Oh, yeah! That's neat. Oh, | like thatl
How much is it?

Too much! Jeez, look at the pricesl|

Hey, they’ve got something like that one
at Katies. In the Hub? Only it’s blue.
Only half that price, but.

Yeah. | don’t like that neckline. What's
the time?

It’s after half past. | gotta go soon. Are
you gunna wait for Brian?

Well, he should’a’ been here by now. If
he's coming.

Maria glances at the magazine again.

MARIA

Yuk! Look at that!

A policeman enters.

POLICEMAN

Hello.

Karen looks up.

KAREN

POLICEMAN

KAREN

POLICEMAN

Eh?

Karen, isn't it?

Yeah. How d’you know?

Oh, | just made a few enquiries after |

saw you here. A few weeks ago:
remember?
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KAREN Oh, yeah_

POLICEMAN

KAREN

POLICEMAN

KAREN

POLICEMAN

KAREN

POLICEMAN

KAREN

POLICEMAN

KAREN

POLICEMAN

KAREN

POLICEMAN

He goes.

MARIA

KAREN

MARIA

That boyfriend of yours - Brian, isn’t it?
Yeah.

Is his second name Johnson?

Er ... yeah.

Do you know where he lives?

I dunno. In Ashton Street, | think.

One of the Commission houses?

Yeah. | s’pose.

\{Vhen you see him again, tell him we’d
like to see him, would you? Nothing to
worry about. Just ask him to pop into the

station and see us. We'd like to have a
chat with him.

What for?

Nothing serious. We just think he might
be able to help us with something. Okay?

Yeah. Okay.

Thanks.

Welll What about that?

| dunno.

I reckon he’s in trouble.
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KAREN

MARIA

KAREN

MARIA

KAREN

MARIA

KAREN

MARIA

KAREN

MARIA

KAREN

MARIA

KAREN

MARIA

KAREN

MARIA

KAREN

He said it was nothin’ to worry about.
Yeah, well, he would, wouldn’t he?
| mean he said he just wanted to -

Just wanted to have a chat with him. You
know what that means.

Well, | dunno.
He’s in trouble.
He mightn’t be!

Do the cops ever want to have a chat with
you? Nol 'Cos you don’t do anything
wrong. And you know what Brian’s been
up to. Are you going to tell him?

Course | am. | got to, don't I?
Are you gunna wait for him, then?
Yeah, | better. A bit longer, anyway.

What if he doesn’t come? Will you go
round to his place?

No. I've never been there.
You’'ve never met his mum?

No.

You don’t really know much about him, do
you? Only what he’s told you.

Yeah, but -
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MARIA  An’ he was lyin’ at the start, wasn't he? |
mean, all that stuff about gettin’ an
apprenticeship an’ that - and then you
find out he can't even read|

KAREN Oh, shut up, Maria. There he is| [Calling)

Brian!

MARIA I'm only sayin’ -

KAREN | know what you're sayin’. Just shut upl

MARIA [offended] Alright.

Brian enters, very cheerful,

BRIAN  G'dayl Hey, I did a good thing at school

today! Wait'll | tel) youl

MARIA Um ... | gotta gol

BRIAN Hey, hang onl

MARIA No. | gotta go. Karen’s gotta talk to you.

See you after, Karen. Ta-ta,

Maria goes.

BRIAN  What's up with her?

KAREN Come and sit down.

He sits with her.

BRIAN  What for?

KAREN There was a copper looking for youl

BRIAN When? Where?

KAREN Herel Now! He’s just gone.
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BRIAN

KAREN

BRIAN

KAREN

BRIAN

KAREN

BRIAN

KAREN

BRIAN

KAREN

BRIAN

KAREN

Brian sighs.

BRIAN

KAREN

BRIAN

What did he want?

It was the same one that was here before.
He knew my name and everything! And
yours! And he wanted to know where you
lived.

Did you tell 'im?

Well, | said | thought it was Ashton
Street. | didn't know what to say.

Yeah. That's okay.

Well, | didn’t want him to think | was hidin’
anything.

Is that all he said?

No. You gotta go round the cop shop and
see them. He said you might be able to
help them with something.

Ar, shitl
Do you know what they want?
Nah. Could be anything.

D’ya reckon ... d’ya reckon you’re in
trouble?

| dunno.
Will you go?

S’pose I'll have to. If | don’t they’ll reckon
I'm trying to dodge 'em.
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KAREN

BRIAN

KAREN

BRIAN

You haven't been doing any more of that
--- You know ... deliveries?

Look, Karen, I said | wouldn’t and |
haven’t - not that.

What then?

Who knows?

He takes her hand.

He rises.

KAREN

BRIAN

KAREN

BRIAN

KAREN

BRIAN

KAREN

Brian sighs.

Ar, nothin’ serious. Honest. She’ll be
right.

| better go and see 'em.

Wil!?you come round home after and tell
me?

| gotta go to work in half an hour.
Well, after that then? I'll be worried,
Will ya?

Yeah.

Ar, you don’t want to worry over me
Karen.

Well, I will.

BRIAN Okay. After work.

He turns to go.
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KAREN

BRIAN

KAREN

BRIAN

Brian goes.

Pt ot ot o o
AT A A AT D

Hey.
What?
What was that good thing at school today?

Oh, that! Huh! Someone wrote me a
letter and | read it. Seemed pretty
important at the time. See ya.

e e e et et Pt Sl Pl P e Pl Pl Pt Pl Pt et St s P P
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The Humanities office. The school bell rings. Stephen
looks at the timetable on the wall. Colin enters with
books. He puts them on Jan’s desk.

COLIN

STEPHEN

COLIN

STEPHEN

COLIN

STEPHEN

COLIN

STEPHEN

COLIN

G’day, Stephen. What can | do for you?
I’'m looking for Jan.

Oh. She’s on her way in ... should be
here any minute.

| thought she had a class.

Yes. She got held up. | just took it for
her.

Hmph! ‘Car problems’ again, | suppose.

Oh, | don’t know, Stephen. Personal
hassle, | think.

She’s getting impossible, Colin. She
didn’t turn up to a special meeting about
her own home group yesterday.

| know, | know. She’s got too much on
her plate.
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STEPHEN  Waell, if she’s not doing her job properly

and her classes are suffering, then surely

this Brian nonsense has got to stop.

COLIN Yes, maybe it is getting too much for her.

STEPHEN | mean, if the boy was worth it ... but he's

in trouble again. Arthur's got him in his
office now.

COLIN  Shitl What happened?

STEPHEN | ran into him in the corridor. He waltzed

why | wanted to see Jan.

COLIN Maybe you're right, Stephen. He can't

k.eep going on like this. It's no good for
either of them. I'll have to talk to her.

Jan enters.

Oh, Jan! Thank heavens you're here.

The school bell goes.

I've got a class now, but I'm going to
have to have a chat with you afterwards.

JAN  What?

She sits tiredly at her desk.

COLIN Il see you later. [To Stephen) Coming?

STEPHEN Ina minute.

Colin leaves.

Well, you missed a bit more drama this
morning.
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JAN

STEPHEN

JAN

STEPHEN

in late and was rude to me again. That's

JAN

STEPHEN

JAN

STEPHEN

JAN

STEPHEN

JAN

STEPHEN

JAN

Did 1?

Yes. Your precious Brian turned up again
- about half an hour late - and refused to
apologise to me.

Look, Stephen, he’s not ‘my precious
Brian’l I'm sick of being held responsible
for everything he does. It's not my fault if
you don’t know how to handle kids.

Oh, of course, now it's my fault again.
Well, he's not rude to me! Or to Colin!

Of course not, because you two treat him
as though he’s something speciall

He is something special. He's an
intelligent boy and he’s learning. Look
what he was like when he first came to
the school. He was a trouble-maker, he
was a bully and he was always fighting ...
and this is the first time he's been in
trouble for weeks. Can’t you lay off for a
bit?

You really think he’s changed, don’t you?
Yes, | do.

And this great character reformation is all
your doing, | suppose? Just like that!
‘Brilliant Young Teacher Reforms
Delinquent’!

Don’t be silly, Stephen.
You're on an ego trip!

| am not on an ego trip!
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STEPHEN

JAN

STEPHEN

JAN

STEPHEN

JAN

STEPHEN

JAN

STEPHEN

JAN

STEPHEN

You think you're doing so much better
than anyone else, don't you? It makes
you feel so superior.

I can’t help it if you want to look at it like
that. Yes, | do feel good about it, but
does that mean | have to stop just so |
won’t be accused of ego-tripping? Does
that mean Brian has to miss out just so
you won’t feel inferior?

Inferior? You haven't heard a word I've
said! I've just left him sitting in Arthur’s
office and he's the same sullen,

bad-tempered little lout that he's always
been.

I'm not saying he’s perfect. I'm simply
saying he’s -

You're deceiving yourself, Jan. You
haven’t changed a thing! And I'm not the
only one who thinks sol

What do you mean?

I've talked to Arthur and Colin and they
both agree with me. Brian's special
treatment has got to stop.

I don’t believe youl
Well, we'll see, won't we?
I'll fight it|

You do that|

Stephen goes. Jan sits at her desk, exhausted,
depressed, her head in her hands. George pokes his
head in the door.
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GEORGE Am | interrupting?

Jan looks up.

Good God! What's wrong?

Jan smiles weakly.

JAN Just about everything, George. Come in.

Colin’s teaching.

bit of a
No, | came to see you. Got a '
S problem with one of your Year Eights. It
doesn’t look as though you ne?d ang/
more problems, though. What's up?

JAN [close to tears] I'm just not coping too

well, George.

GEORGE Here, this is no good. School getting you

down? Or something else?

JAN Bit of both, really. Stephen and | just had

David and | ...

GEORGE David?

Jan nods.

JAN | think ... | think we’re splitting up.

GEORGE You and David? Why?

a fight about Brian ... and ... this morning

JAN He just doesn’t understand! We had this

because ...

GEORGE Because what?

big fight this morning about Brian

JAN He said he wanted to marry me, but he
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GEORGE

JAN

GEORGE

JAN

GEORGE

JAN

GEORGE

JAN

GEORGE

had to be sure he was going to come first.
| never heard anything so selfish.

Oh, yeah? Going to put Brian first

y9u? And then after Brian it’ll be Jii:eand
Bill and Theo and Tony. Think about it
Jan. Here’s where you work; out there ,is
where you live the rest of your life ... so
you can stay sane.

Yes, | know all that, but right now | have
to be there if Brian needs me. He's a
terrific kid, with a lot of potential and |
don’t want to see it wasted.

Fair enough. It's a shame to waste
potential. But you've got one thing wrong.

What’s that?
He’s not a kid.

He’s only -

He:s sixteen, isn’t he? Nearly seventeen.
He’s got to work out his own life. We're
teachers, Jan. We’re here to teach.

Oh, come on, George. You know it's
more tha.m that!l We have to offer help
and advice when these kids need it.

Help and advice, yes. But T
his life for him. you can’t live

The phone rings. Jan answers it.

JAN Hello, Humanities ... Oh, yes, Arthur? ...

Oh! Oh, has he? ... Oh ... Yes, thanks
Arthur .., Yes, okay Arthur. | will. Tha;1ks.

She puts the phone down and the tears begin.
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GEORGE

JAN

GEORGE

JAN

GEORGE

JAN

GEORGE

JAN

GEORGE

Jan nods.

Brian’s just had a fight with Arthur. He
stormed off and said he’s not coming
back again.

You can't let a student become this
important to you, Jan.

Why not?

Because you’'ve got the rest of your life to
livel Alright, maybe Brian won’t be back.
Face the fact that you might not see him
again. And when you’ve faced that, you
go home and work it out with David. And
the more you learn about handling your
own life, the better you are going to be
able to help the next one who comes
along. Because there will be another and
another one after that. But you have to
be able to let go. Does that make sense?

But | haven't finished! | wanted to help
him!

You have helped him. I've seen what
you've given him: confidence, friendship,
a belief in himself. He’s got a damn sight
more now than he had before.

But | wanted to teach him to read!

Maybe you have. You’'ve given him a
start: the rest is up to him.

And you don’t think I'll see him again?

I’'m not saying that. I’'m simply saying:
face the possibility. Okay?

I'll catch up with you later.
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He gets up and goes out the door.,

[From outside] Hello! How long have you

be_en out here? Do you want to see Miss
Wilson? Hang on a minute.

His head comes through the door.

Young gentleman out here waiting for
you. Do you want to see him?

JAN Brian?

George nods.

Yes, tell him to come in.
George leaves and Brian enters.

Sit down, Brian.
Brian sits.

What happened?

BRIAN What d’you mean?

JAN  Colin said you and he had it all worked

out. You were going to come in early and
see r'um and get your apology to Mr
Morris over and done with.

BRIAN Oh. Yeah.

JAN Well?

BRIAN I'm leavin’ anyway.

JAN  Thank you very much! One thing you're

asked to do to settle the whole problem ...
and you can’t even manage that! And
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BRIAN

JAN

BRIAN

JAN

BRIAN

JAN

BRIAN

JAN

what's your answer when you get into
strife again? You're leaving! You're
weak, Brian!

Alright! So I'm weak!

And that's all the fight | get out of you, is
it? 'To hell with all the work Jan’s done!
I've had enough, so I'm going!’

That’s all you're worried about, isn’t it?
All the work you've done! You're not
worried about mel

You're wrong, Brian! | am worried about
youl I'm really worried! I'm worried
because | see you giving up something
that's worthwhile ... and giving it up
because you’re not prepared to put in the
long, hard slog it needs and make it work.
I'm worried because at the first sign of a
bit of conflict you'd rather run instead of
fight!

You dunno what you're talking about!

Oh, yes | do. | expected more of you. |
know you’ve got character and | know
you've got guts! And | didn’t expect you
to go to water as soon as the going got
rough.

You've got no right to say that!

You're taking the easy way out, Brian.
You're going to end up in gaoll Look
what happened when you had a bit of
strife the other day. Straight into petty
crime ... and you blamed Stephen! Not
Brian’s fault! Oh, no! Somebody else’s!
Anybody else’s but Brian's! Well, try
telling that to the police!l
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BRIAN

JAN

BRIAN

JAN

BRIAN

Christ I'm sick of you! You think you
know it all, don’t you?

I’'m trying to tell you -

Yqu reckon you’ve got it all worked out.
Brian's givin’ up so he’s weak. Brian's let
me down so he’s going to end up in

trouble with the cops. Do you really want
to know why I'm leavin'?

Yes, | do.

Well, maybe you should’ve asked mel

He turns away.

JAN

BRIAN

JAN

BRIAN

JAN

BRIAN

JAN

I did have to go down to the cop shop

yesterday. They come round lookin’ for
me.

Oh, Brian -

Oh, not 'cos | was in trouble. They had
me old man down there ... lookin’ for his
long-lost family!

Your father?
Yeah, me fuckin’ father.

You mean he went to the police? To find
out...?

Nah! Wouldn't go near 'em if he could
help it! Picked up for D and D the other
night. Didn’t have no address to give 'em
in the morning so he gives 'em this
bullshit about lookin’ for his wife and kid.

But what made them come looking for
you?
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BRIAN

JAN

BRIAN

JAN

BRIAN

JAN

BRIAN

JAN

BRIAN

JAN

BRIAN

JAN

BRIAN

JAN

BRIAN

Ah, some interfering, know-all bloody
copper reckons he can help. Gets me
down there ... and | walk straight into it!

How long since you’'ve seen him?

Ar, he pissed off about ten years agol

He’d never've known me ’cept | look like
me bloody brothersl Jeez, he put on an
act down there. Made me wanna chuck!

So what happens now?

He’s moved back in.
Does your mother want him - ?
Want’im?

She doesn’t have to take him back, you
know; not if she doesn’t -

Yeah? Try tellin’ her that! If he wants to
move in, he’ll move in. She can’t stop
him.

Why not?

"Cos he’ll bash her.

She can call the police.

Well, she doesn’t want to get bashed in
the first place!l Ar, you don't understand.
The police can't do nothin’. They don’t
wanna. -

But that’s ridiculousl!

Yeah. It's what happens, but. Anyway,
he won't last long.
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JAN

BRIAN

JAN

BRIAN

JAN

BRIAN

JAN

BRIAN

JAN

BRIAN

JAN

BRIAN

JAN

What do you mean?

Ar, I reckon he’ll drink what money there
is and then he’ll piss off again. If 'e
doesn’t ... I'll kill ’im.

Brianl Don't talk that way!

How would you like it if someone just
barged into your place as though he
owned the joint? ‘Get me a beer’, he
says. 'Turn the radio offl’ ‘Jeez, don't
tell me ya still at school, ya lazy bludger!’
I nearly punched 'im on the nose ... 'cept
he’s about twice as big as me.

So that's why you're leaving school?
Because he called you a lazy bludger?

Nah. Not just that.

Brian, you know you’re not bludging.
What if | went and saw him and -

Jeez! Ya dunno what you're talking
about! You're a teacher! And you're a
girll He’s not gunna listen to youl
Anyway, I've made up me mind. I'm
leaving school. I've got a job down at the
meatworks. I'm startin’ tomorrow.

So that’s it, then?

Yeah.
Your mind’s really made up?
Yeah.

Will you stay on at home?
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BRIAN

JAN

BRIAN

Jan nods.

JAN

BRIAN

JAN

BRIAN

JAN

BRIAN

JAN

BRIAN

JAN

Yeah. Gotto | reckon. For me mum ...
you know.

Yes. What about your reading? Do you
think you’d want to come after work to -

Nah! Waste of bloody time. | got other
things to do after work.

I’'m sorry, Brian.
What for?

Oh, just that ... that ... | couldn’t have
achieved a bit more for you.

Yeah, well, | reckon | was a bit too far
gone.

I'd like to be able to do more to ... to help
you.

Look, it's not your problem. You don’t
have to worry about it.

Yes. | know.

| better go now. Um ... thanks for tryin’,
anyway. See ya.

See ya.

; ¢ 5 jcks up
Brian goes. Jan is left standing alone. She pich
Brian’g workbook, flicks through it, then tosses it on the
desk. She looks around the office, then walks sadly
out and closes the door behind her.
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The street. Brian walks, alone and depressed, towards
the milk bar. As he walks, he seems to hear Jan’s
voice and his own.

JAN'S VOICE Youl!

Brian stops walking.

BRIAN'S VOICE

JAN’S VOICE

BRIAN’S VOICE

JAN’S VOICE

BRIAN’S VOICE

He begins to

words.

JAN’S VOICE

You! Give me some words starting with
‘vl

‘Up’ ... ‘upset’ ... ‘uptight’.

Good. And some morel

‘Uncertain’.
Go onl!
‘Un-’ ... ‘unending’l ‘Unfair’l 'Unjust’|

walk again as his mind runs though the

‘Underachiever’, ‘unfortunate’,
‘undesirable’, ‘'unmanageable’, ‘unskilled’,
‘unfit’, ‘unemployable’, ‘unworthy’.

Very good! Any more?

Brian stops walking.

BRIAN’S VOICE

‘Unhappy’!

JAN’'S VOICE Why?

BRIAN’'S VOICE None of your businessl|

He lights a cigarette, trying to stop the voices in his

head.
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JAN'S VOICE

BRIAN’S VOICE

JAN’S VOICE

BRIAN'S VOICE

JAN'S VOICE

BRIAN’'S VOICE

JAN'S VOICE

BRIAN'S VOICE

JAN’'S VOICE

BRIAN'S VOICE

BRIAN

No! ‘Y’l
) i/
Yes! ‘Y’l

Um ... 'yellow’.

Come on! More words!

‘Yell’l "Yesterday’ ... ‘years’.

Read me this word, Brian.

‘C’ ... 'rap’, ‘crap’l

Good. Now the sentence.

‘The scrap of string will stretch to the -’

[Yelling] Aaahl Who cares?

He throws the cigarette away and grinds it into the
ground. But the voices continue, chanting together.

JAN and
BRIAN'S
VOICES

Bat, ball, ‘buh’;

Circle, down, ‘duh’;
Bat, ball, ‘buh’;

Circle, down, ‘duh’; ...

The chant continues until Brian can stand it no longer.

BRIAN

[screaming] Oh, for God's sake! Bloody
letters! I'll prob’ly never get them outa
me head now!

THE END



AUTHOR'’S NOTE

The subject of Who Cares? has been a very important part of
my life for the past ten years. When | joined the staff of
Williamstown Technical School as a teacher aide, | felt | had
entered a very different world: all these people, hundreds of
students and dozens of staff, spending their entire working
week together, trying to get it right. There are students who
are lazy, who are aggressive, who bully or are bullied, who
are slow learners or extra talented, who have family
backgrounds which leave them emotionally disturbed - all
having to be understood, controlled and, possibly, educated.
The majority of students are not so insistent, but they are all
part of a school’s responsibility.

Who Cares? looks at our education system as itis. It poses
questions about issues which desperately need to be
discussed. ‘Brian’ is a particular case. He is illiterate. His
case is not isolated; there are dozens of Brians and they can
be found in every school. He is not based on any one
student, nor is the story factual - it is merely typical.



